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けV;ﾏヮｷヴWゲ ｷﾐ デｴW C;ﾐ;ヴｷWゲいげ Mｷｪ┌Wﾉ Aｪ┌Wヴヴ;ﾉSWげゲ Noctámbulo (2010):  
Revitalizing Vampire Traditions in the Hispanic Periphery 
 
Abstract 
Tｴｷゲ ;ヴデｷIﾉW ｷゲ デｴW aｷヴゲデ SWデ;ｷﾉWS ゲデ┌S┞ ﾗa Mｷｪ┌Wﾉ Aｪ┌Wヴヴ;ﾉSWげゲ C;ﾐ;ヴｷ;ﾐ ﾐﾗ┗Wﾉが Noctámbulo. It explores the way 
in which the author revitalizes vampire traditions, submerging his vampire protagonist, who is transformed 
into a paid assassin, into the seemingly incongruous environment of Gran Canaria. Challenging and 
subverting expectations, and offering readers the opportunity to regard its Canarian vampire protagonist as 
a Robin Hoodesque hero, Noctámbulo incites us to reflect profoundly on matters pertaining to the specific 
C;ﾐ;ヴｷ;ﾐ IﾗﾐデW┝デ ふヮ;ヴデｷI┌ﾉ;ヴﾉ┞ デｴW ｷゲﾉ;ﾐSゲげ ゲデ;デ┌ゲ ;ゲ けデｴW outcastげ in relation to mainland Spain, issues 
concerning memory and grappling with the past), as well as on broader concerns. The article concludes by 
postulating that Noctámbulo is a liberating transnational novel, one which transcends genres and borders, 
refutes preconceived ideas and offers readers worldwide the opportunity to determine how they will interpret 




At first sight, nothing could seem more incongruous than the notion of vampires in the sunny Canary Islands. 
However, as we will see, the Lanzarotean author Miguel Aguerralde Movellán (1978-)1 directly challenges 
and refutes such assumptions in his novel Noctámbulo (Night Owl). Here the vampire protagonist (accorded 
the dual identity of Diego/Sable) is deracinated and transformed into a paid assassin working for an 
organization called Paint it Black on the island of Gran Canaria in the Hispanic periphery (the Spanish 
Archipelago located in the Atlantic ocean off the coast of North Africa). His friends, Javier (now a priest) and 
P;┌ﾉ; ふﾐﾗ┘ HW;S ﾗa デｴW FﾗヴWﾐゲｷI DWヮ;ヴデﾏWﾐデぶ ┘WヴW ;ｪWS ヱΓ ;ﾐS ヱヵ ;デ デｴW デｷﾏW ﾗa DｷWｪﾗげゲ けデヴ;ﾐゲaﾗヴﾏ;デｷﾗﾐげ 
(17 years ago) following his seduction by a vampire (Lucía). Diego re-encounters his friends after Paula 
I;ヴヴｷWゲ ﾗ┌デ ;┌デﾗヮゲｷWゲ aﾗﾉﾉﾗ┘ｷﾐｪ ; ゲWヴｷWゲ ﾗa ﾏ┌ヴSWヴゲ ;ﾐS SｷゲIﾗ┗Wヴゲ ヮ┌ﾐIデ┌ヴW ┘ﾗ┌ﾐSゲ ｷﾐ デｴW ┗ｷIデｷﾏゲげ ﾐWIﾆゲく 
Desperate to uncover the truth, she ventures into the criminal underworld and renews her love for 
Diego/Sable. 
Aguerralde revitalizes vampire traditions through his setting, protagonist and by engaging readers 
with Canarian concerns in a subversive and hybrid work which merges features of the vampire novel with 
                                                 
1 Aguerralde was born in Madrid, moved as a young child to Gran Canaria and studied at the University of Las Palmas. He currently 
teaches at the CEIP (primary school) in Playa Blanca (Lanzarote), where he also writes for the local press and leads creative writing 




elements from the novela negra (thriller),2 the detective and the romantic. The vampire is situated within a 
framework that addresses the Canarian context and its twenty-first century corruption scandals, in addition 
デﾗ ヮヴﾗ┗ﾗﾆｷﾐｪ ヴWaﾉWIデｷﾗﾐ ﾗﾐ デｴW ｷゲﾉ;ﾐSゲげ ヮWヴｷヮｴWヴ;ﾉ ヴWlationship with mainland Spain and issues relating to 
memory and the past. In their journey throughout Noctámbulo readers are immersed in a narrative 
experience that incites them to engage with the Canarian Robin Hoodesque hero-protagonist and the issues 
raised, to question the significance and impact of traditional assumptions and memories, and to confront 
matters concerning liberty and the future. 
 
Revitalizing the Vampire Setting in the Canaries 
One of the striking ways in which Aguerralde reworks vampire traditions is by setting Noctámbulo in Gran 
C;ﾐ;ヴｷ;く AゲｷSW aヴﾗﾏ デｴW a;Iデ デｴ;デ け“ヮ;ｷﾐが ｪWﾗｪヴ;ヮｴｷI;ﾉﾉ┞ ゲWヮ;ヴ;デWS aヴﾗﾏ デｴW E;ゲデWヴﾐ E┌ヴﾗヮW;ﾐ ｴﾗﾏW ﾗa デｴW 
“ﾉ;┗ｷI ┗;ﾏヮｷヴWが ｴ;ゲ HWWﾐ ﾉ;ヴｪWﾉ┞ SW┗ﾗｷS ﾗa ┗;ﾏヮｷヴW ヴWヮﾗヴデゲ ｷﾐ ｷデゲ aﾗﾉﾆﾉﾗヴW デヴ;Sｷデｷﾗﾐげ ふMWﾉデﾗﾐ ヲヰヱヱぎ ヶヶヱぶが a 
thought that instantly comes to mind is that the Islas afortunadas (Fortunate Isles), with their year-round 
pleasant sunny climes and prominent vistas of sand and sea, would be noxious to beings that originated 
from the steep, forested, mountainous regions of Transylvania and are frequently depicted in Gothic-type 
dark situations, often in large, spooky castles buffeted by a howling wind and engulfed in shadows and 
darkness. Challenging such expectations, Noctámbulo is set principally in the city of Las Palmas. The novel is 
accorded a setting that corresponds to reality as there are referencWゲ デﾗ デｴW I;ヮｷデ;ﾉげゲ IWﾐデヴW ;ﾐS Iﾗ;ゲデ;ﾉ 
;ヴW;ゲく Iﾐ Cｴ;ヮデWヴ Βが aﾗヴ ｷﾐゲデ;ﾐIWが ┘W ヴW;S ｴﾗ┘ デｴW ┗;ﾏヮｷヴW デヴ;┗Wﾉゲ ｷﾐ ｴｷゲ a┌デ┌ヴW ┗ｷIデｷﾏげゲ Iﾗﾐ┗WヴデｷHﾉW ;ﾉﾗﾐｪ デｴW 
Avenida Marítima (Maritime Avenue) before going to her apartment, which has views of the Cathedral and 
the old quarter. This road is mentioned again in Chapter 12 but this time the location is towards the North, 
IﾉﾗゲW デﾗ デｴW ヮﾗヴデが ; a;Iデ ﾏ;SW W┗ｷSWﾐデ デｴヴﾗ┌ｪｴ デｴW ヴWaWヴWﾐIW デﾗ デｴW Iﾗﾉﾗ┌ヴWS aﾗ┌ﾐデ;ｷﾐ ふけﾉ; F┌WﾐデW L┌ﾏｷﾐﾗゲ;げぶく 
It is also possible to match particular places with their real-ﾉｷaW Iﾗ┌ﾐデWヴヮ;ヴデゲき aﾗヴ W┝;ﾏヮﾉWが J;┗ｷWヴげゲ Iｴ┌ヴIｴ 
IﾗヴヴWゲヮﾗﾐSゲ デﾗ デｴW IｪﾉWゲｷ; SW “;ﾐ BWヴﾐ;ヴSﾗ ﾐW;ヴ “;ﾐ TWﾉﾏﾗ P;ヴﾆが デｴW けa;ﾏﾗゲ; I;aWデWヴｹ;げ ふけa;ﾏﾗ┌ゲ I;aYげぶ 
matches the quiosco (modernista kiosk) in San Telmo and the small market relates to the area above the 
main bus station, whilst the description of webs dangling from the walls and ceiling in Chapter 7 reminds 
ヴW;SWヴゲ ﾗa デｴW ｷゲﾉ;ﾐSげゲ aｷゲｴｷﾐｪ ﾐWデゲ ふAｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヵヴぶく Tｴｷゲ ゲWデデｷﾐｪ ﾐﾗデ ﾗﾐﾉ┞ ヮヴﾗ┗ｷSWゲ ; けHWﾉｷW┗;HﾉWげ 
H;Iﾆｪヴﾗ┌ﾐS aﾗヴ デｴW ふけ┌ﾐHWﾉｷW┗;HﾉWげいぶ ┗;ﾏヮｷヴW ゲデﾗヴ┞ H┌デ Iﾗﾐデヴ;ゲデゲ ゲデ;ヴﾆﾉ┞ ┘ｷデｴ デｴW デヴ;Sｷデｷﾗﾐ;ﾉﾉ┞ S;ヴﾆが ｪﾉﾗﾗﾏ┞ 
settings of other vampire novels, such as Draculaげゲ ふBヴ;ﾏ “デﾗﾆWヴが ヱΒΓΑぶ ヴ┌ｷﾐWS I;ゲデﾉWく As Davies (2015) has 
ﾐﾗデWSが けThe Gothic mode is noted for its chill factor に and iゲ デｴWヴWaﾗヴW ┌ﾐゲ┌ヴヮヴｷゲｷﾐｪﾉ┞ ;ﾐデｷデｴWデｷI;ﾉ デﾗ ゲ┌ﾐﾉｷｪｴデげく 
Thus けnowadays the Gothic is not readily associated with Spain, which suffers from its own clichés, notably 
                                                 
2 This is only an approximate translation since the Canarian novela negra is broader than the Anglophone concept of the thriller, 
frequently combining social criticism with features from the realist novel, crime mysteries and thrillers. 
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being over-endowed with sun.げ3 Although Aguerralde does (in typical Gothic style) incorporate some rainy 
ゲIWﾐWゲ ;ﾐS けｪﾉﾗﾗﾏ┞げ ﾉﾗI;デｷﾗﾐゲが ｴW デ;IﾆﾉWゲ ゲ┌Iｴ けIﾉｷIｴYゲげ ｴW;S-on. It is noteworthy, for instance, that in 
Noctámbulo light is not presented as dangerous and destructive to vampires (often reducing them to dust, 
;ゲ HWa;ﾉﾉゲ Cﾉ;┌Sｷ; ｷﾐ ‘ｷIWげゲ Interview with the Vampireが ﾗﾐW ﾗa Aｪ┌Wヴヴ;ﾉSWげゲ ;Iﾆﾐﾗ┘ﾉWSｪWS ｷﾐaﾉ┌WﾐIWゲぶく TｴWヴW 
ｷゲ ;ﾉゲﾗ ;ﾐ ;SSｷデｷﾗﾐ;ﾉ ゲ┌HデﾉW けSｷｪげ ;デ デｴW ;ヮヮ;ヴWﾐデ ｷﾐIﾗﾐｪヴ┌ｷデ┞ ﾗa デｴW ゲ┌ﾐﾐ┞が ｪ;ヴﾉｷI-loving and wine-producing 
Canaries as the setting for a vampire novel through the revelation that Aｪ┌Wヴヴ;ﾉSWげゲ C;ﾐ;ヴｷ;ﾐ ┗;ﾏヮｷヴW 
protagonist loves garlic, wine and is not remotely afraid of the sun. 
Aヴｪ┌;Hﾉ┞が ﾗﾐW ﾗa Aｪ┌Wヴヴ;ﾉSWげゲ ﾏﾗデｷ┗Wゲ aﾗヴ ゲWデデｷﾐｪ Noctámbulo in Las Palmas is that, in line with other 
┗;ﾏヮｷヴW ﾐ;ヴヴ;デｷ┗Wゲが ┘ｴｷIｴ けヴWヮヴﾗS┌IW デｴW ;ﾐ┝ｷWデｷWゲ ;ﾐS a;ゲIｷﾐ;デｷﾗﾐゲ ﾗa デｴWｷヴ デｷﾏWゲげ ふGWﾉSWヴ ヱΓΓヴぎ ｷぶが he 
wished to critique the contemporary context, uniquely the Canaries in this case, and to offer readers the 
opportunity to read the novel as an allegory. It is not insignificant that in 2009 (the year before Noctámbulo 
was published and when Aguerralde moved from Gran Canaria to Lanzarote), the corruption scandal, later 
ﾆﾐﾗ┘ﾐ ;ゲ デｴW けC;ゲﾗ Uﾐｷﾙﾐげが I;ﾏW デﾗ ヮ┌HﾉｷI ;デデWﾐデｷﾗﾐく Tｴｷゲ ﾉWS デﾗ デｴW けOヮWヴ;Iｷﾙﾐ Uﾐｷﾙﾐっ J;HﾉWげが デｴW ;ヴヴWゲデゲ  ﾗa 
numerous politicians, lawyers and business people accused of corruption and receiving money in exchange 
for illegal building permits in the Canaries. Although Aguerralde attempted to dissociate his novel from a 
political context,4 it is possible to maintain that there is at least a subconscious link between Noctámbuloげゲ 
focus on corruption and criminality, and contemporary Canarian concerns, if not a confirmation of Stephen 
Kｷﾐｪげゲ Iﾉ;ｷﾏ デｴ;デ ｴﾗヴヴﾗヴ W┝ヮヴWゲゲWゲ け┘ｴ;デ ┘W ┘ﾗ┌ﾉS HW ;aヴ;ｷS デﾗ ゲ;┞ ヴｷｪｴデ ﾗ┌デ ゲデヴ;ｷｪｴデげ ふヱΓΒヲぎ ヴΑぶく 
The problems arising from Canarian corruption are conveyed through Noctámbuloげゲ Iヴｷﾏｷﾐ;ﾉゲが ┘ｴﾗ 
exercise control through bribery, violence and murder, indulging in materialistic comforts and alcohol. A 
particularly negative picture is portrayed of the complacent politician Arturo Calvo, who travels from the 
H;ﾉﾉWデ デﾗ ｴｷゲ aﾉ;デ ﾗﾐ デｴW ふW┝ヮWﾐゲｷ┗Wぶ A┗WﾐｷS; M;ヴｹデｷﾏ; ｷﾐ ｴｷゲ Hヴ;ﾐS ﾐW┘ BMWが けヮ;ｪ;Sﾗ Iﾗﾐ SｷﾐWヴﾗ SW ゲ;ﾐｪヴWげ 
ふけヮ;ｷS aﾗヴ ┘ｷデｴ HﾉﾗﾗS ﾏﾗﾐW┞げが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ Βンぶが ┘ｴｷﾉゲデ デｴW W┝ヮﾉｷIｷデ ヴWaWヴWﾐIW デﾗ ｴｷﾏ ;ゲ けW┝-político y ex-
Iﾗヴヴ┌ヮデﾗげ ふけW┝-politician and ex-Iヴﾗﾗﾆげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ΒΑぶ ﾉｷﾐﾆゲ ｴｷﾏ ┘ｷデｴ デｴW Iﾗヴヴ┌ヮデｷﾗﾐ ゲI;ﾐS;ﾉゲく M;┌ヴｷIｷﾗ 
Galante is depicted in even more unfavourable terms; we read,  
 
El señor Galante manejaba droga. El señor Galante la distribuía. El señor Galante traía mujeres del 
este de Europa y también de Latinoamérica, comerciaba con ellas. Nadie lo decía pero todos lo 
sabían. 
                                                 
3 Davies, nevertheless, convincingly argues that there is a strong link between Spain and the Gothic, and she examines the way 
Gothic sunshine is employed in a number of Spanish films. 
4 HW Iﾉ;ｷﾏWS けNo soy buen lector de noticias políticas, tiendo a mezclar nombres, caras y fechas, porque no son ese tipo de historias 
ﾉ;ゲ ケ┌W ﾏW ﾏ┌W┗Wﾐくげ ふけIげﾏ ﾐﾗデ ; ｪﾗﾗS ヴW;SWヴ ﾗa ヮﾗﾉｷデｷI;ﾉ ﾐW┘ゲが I デWﾐS デﾗ ﾏｷ┝ ┌ヮ ﾐ;ﾏWゲが a;IWゲ ;ﾐS S;デWゲ HWI;┌ゲW デｴW┞ ;ヴWﾐげデ デｴW ﾆｷﾐSゲ 
ﾗa ゲデﾗヴｷWゲ デｴ;デ ｷﾐデWヴWゲデ ﾏWくげ Lanzarotelandia 2015.) 
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(Mr. Galante dealt in drugs. Mr. Galante distributed them. Mr. Galante brought women over from 
Eastern Europe and also from Latin America, and used them for his business purposes. Nobody said 
so but everybody knew. Aguerralde 2010: 44.) 
 
TｴW ヴWヮWデｷデｷﾗﾐ ﾗa けWﾉ ゲWﾓﾗヴ G;ﾉ;ﾐデWげ ｴWヴW ┌ﾐSWヴﾉｷﾐWゲ デｴW Iｴ;ヴ;IデWヴげゲ ｷﾐS┌Hｷデ;HﾉW ヴWゲヮﾗﾐゲｷHｷﾉｷデ┞が ゲデヴWゲゲｷﾐｪ ｴｷゲ 
inflated ego and ruthless abdication of any remorse, whilst his name ironically highlights his womanizing 
デWﾐSWﾐIｷWゲく Aゲ ｷﾐ C;ﾉ┗ﾗげゲ I;ゲWが G;ﾉ;ﾐデWげゲ Iヴｷﾏｷﾐ;ﾉ ;Iデｷ┗ｷデｷWゲ Iﾗ┌ﾉS HW ;ﾉｷｪﾐWS デﾗ デｴW cases of embezzlement, 
bribery, money laundering and forgery that led to countless arrests in Lanzarote, for instance in the 
following passage: 
 
A Paula no le extrañó que aquel hombre pudiera comprar a todos los abogados y legalistas del 
mundo y conseguir el mejor trato posible con el Estado, un pacto sin precedentes, una estafa 
grotesca pero, desde luego, saludable. 
(Paula was not surprised that this man could buy off all the lawyers and legal advisers in the world 
and clinch the best possible deal with the State, an unprecedented pact, a grotesque swindle, but 
one that was healthy, of course. Aguerralde 2010: 108.) 
 
P;┌ﾉ;げゲ ヴWaﾉWIデｷﾗﾐゲ ｴｷｪｴﾉｷｪｴデ デｴW ┘;┞ デｴ;デ ﾏﾗﾐW┞ ┘;ゲ ┌ゲWS デﾗ ゲWI┌ヴW W┗ｷSWﾐIW デﾗ ヮWヴ┗Wヴデ デｴW Iﾗ┌ヴゲW ﾗa ﾃ┌ゲデｷIW 
in the Canarian corruption investigations. When Galante shows her the forensic photos that he has obtained 
through illegal means and taunts her by commenting that the press would pay a good price for them, she 
ヴWゲヮﾗﾐSゲが け畔ぅDｷﾐWヴﾗ ; I;ﾏHｷﾗ SW Sｷﾉ;ヮｷS;ヴ ﾉ; ｷﾐ┗Wゲデｷｪ;Iｷﾙﾐいげ ふけMﾗﾐW┞ ｷﾐ Wxchange for wrecking the 
ｷﾐ┗Wゲデｷｪ;デｷﾗﾐいげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱヱヲくぶ Even the Canarian police are not free from this circle of corruption; 
P;┌ﾉ; ヮﾗﾐSWヴゲが けY ;ｴﾗヴ; Wﾉ ﾏ;aｷﾗゲﾗ ぷG;ﾉ;ﾐデWへ ゲW ｴ;Hｹ; Iﾗﾐ┗WヴデｷSﾗ Wﾐ ｷﾐデﾗI;HﾉWが ;ﾉ ﾏWﾐﾗゲ ヮ;ヴ; ﾉ; PﾗﾉｷIｹ;くげ 
ふけAﾐS ﾐﾗ┘ デｴW M;aｷ; ﾉW;SWヴ ｴ;S HWIﾗﾏW ┌ﾐデﾗ┌Iｴ;HﾉWが ;デ ﾉW;ゲデ ;ゲ a;ヴ ;ゲ デｴW PﾗﾉｷIW ┘WヴW IﾗﾐIWヴﾐWSくげ 
Aguerralde 2010: 44.) This seemingly echoes concerns regarding the influence of corrupt politicians such as 
Dｷﾏ;ゲ M;ヴデｹﾐ ふﾉW;SWヴ ﾗa デｴW PIL ぷL;ﾐ┣;ヴﾗデWげゲ IﾐSWヮWﾐSWﾐIW P;ヴデ┞へが デｴW ヴｷﾐｪﾉW;SWヴ ﾗa デｴW けC;ゲﾗ Uﾐｷﾙﾐげ 
Iﾗヴヴ┌ヮデｷﾗﾐ I;ゲWゲぶが け; Iｴ;ヴ;IデWヴ ┘ｴｷIｴ ぷsic] has predetermined the way politics is done, the discourses, the 
;ﾉﾉｷ;ﾐIWゲげ ふFWヴヴWヴが IｷデWS ｷﾐ JｷﾏYﾐW┣ Wデ ;ﾉ ヲヰヱヲぎ ヲヱぶく  
It is also worth noting that space (and principally the possibilities it offers for significant profit via 
urban development) was a significant factor in the Lanzarote corruption cases, which exposed けデｴW 
difficulties of ensuring a lawful government action when the incentives for urbanization and land speculation 
;ヴW ﾉ;ヴｪW ;ﾐS ┘ｴWﾐ ヮﾗ┘Wヴa┌ﾉ ヮヴｷ┗;デW ｷﾐデWヴWゲデゲ ;ヴW SWデWヴﾏｷﾐWS デﾗ ゲ┌H┗Wヴデ デｴW ヴ┌ﾉW ﾗa ﾉ;┘げ (Jiménez et al 2012: 
1). This is paralleled in Noctámbulo, where occupying space is equated with power, and criminals not only 
use their wealth to purchase homes that will display their status and supremacy for all to see, but also take 
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ﾗ┗Wヴ デｴW ﾉｷ┗Wゲ ;ﾐS H┌ｷﾉSｷﾐｪゲ ﾗa ﾗデｴWヴゲが ┘ｴｷIｴ ;ヴW IﾗﾐゲWケ┌Wﾐデﾉ┞ SWゲIヴｷHWS ;ゲ けAヴデ┌ヴﾗ C;ﾉ┗ﾗげゲっ M;┌ヴｷIｷﾗ 
G;ﾉ;ﾐデWげゲ H┌ｷﾉSｷﾐｪげ ふAｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ΒΑ わ ヱヰヶぶく TｴWゲW Iヴｷﾏｷﾐ;ﾉ ｷﾐｴ;Hｷデ;ﾐデゲ ﾏWヴｪW ｷnto a coexistence with 
デｴWｷヴ Wﾐ┗ｷヴﾗﾐﾏWﾐデふっげﾆｷﾐｪSﾗﾏげぶが aWWSｷﾐｪ ﾗaa ｷデ デﾗ Iﾗﾐゲデヴ┌Iデ ; aﾗヴﾏｷS;HﾉW ヮﾗ┘Wヴ aﾗヴIWが デｴWﾐIW デｴW Iﾗﾏヮ;ヴｷゲﾗﾐ 
of Galante to prominent individuals such as the king and the emperor: 
 
Toda la habitación, así como el personaje, rezumaban poder, olor a cigarros puros y perfume del 
caro, como si los dos fueran uno, despacho に edificio en realidad に y hombre, rey en su colina, 
emperador en su propio imperio privado.  
(The whole room, just like the man who inhabited it, reeked of power, cigars and expensive 
perfume, as though the two were one: the study に the whole building in fact に and the man, King of 
the Hill, Emperor of his own private empire. Aguerralde 2010: 108-109.) 
 
This notion of a ｴﾗゲデｷﾉW デ;ﾆWﾗ┗Wヴ ふ;ﾉゲﾗ Iﾗﾐ┗W┞WS ｷﾐ C;ﾉ┗ﾗげゲ I;ゲWぶ Hﾗデｴ ｴWｷｪｴデWﾐゲ ;ﾐS ヴWｷﾐaﾗヴIWゲ デｴW ﾐWｪ;デｷ┗W 
impact exerted by these individuals. 
Parallels can also be drawn between the portrayal of the press in Noctámbulo and the Canarian 
press, which actively sought to expose the truth in the real-life twenty-first-century corruption cases. In 
Aｪ┌Wヴヴ;ﾉSWげゲ ﾐﾗ┗Wﾉ デｴW ヮヴWゲゲ ヮﾉ;┞ゲ ;ﾐ ｷﾐaﾉ┌Wﾐデｷ;ﾉ ヴﾗﾉWが ゲデｷヴヴｷﾐｪ ┌ヮ デｴW ヮ┌HﾉｷI ┘ｷデｴ ｷデゲ ;ヴデｷIﾉWゲ ﾗﾐ けたCﾗﾉﾏｷﾉﾉﾗゲ SW 
V;ﾏヮｷヴﾗだげ ふけV;ﾏヮｷヴW F;ﾐｪゲげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱΒΓぶ ;ﾐS デｴW ﾏ┌ヴSWヴゲ. Paula initially conceals facts from the 
Canarian journalists because she is afraid of the mass hysteria they might provoke (Aguerralde 2010: 49). 
HWヴ IﾗﾐIWヴﾐゲが ﾏｷヴヴﾗヴｷﾐｪ B;ﾉSｷIﾆげゲ IﾗﾏﾏWﾐデゲが けTｴW S;ｷﾉ┞ PヴWゲゲが ;ﾐS デｴW デWﾉWｪヴ;ヮｴ デｴ;デ ｷﾐ ; ﾏﾗﾏWﾐデ ゲヮヴW;Sゲ ｷデゲ 
;デデWﾐデｷﾗﾐゲ ﾗ┗Wヴ デｴW ┘ｴﾗﾉW W;ヴデｴが a;HヴｷI;デWS ﾏﾗヴW ﾏ┞デｴゲ ｷﾐ ; ゲｷﾐｪﾉW S;┞ ぷぐへ デｴ;ﾐ Iﾗ┌ﾉS ｴ;┗W HWWﾐ ヮヴﾗS┌IWS 
H┞ W;ヴﾉｷWヴ デｷﾏWゲ ｷﾐ ; IWﾐデ┌ヴ┞げ ふIｷデWS ｷﾐ GWﾉSWヴ ヱΓΓヴぎ ヲヰぶが ;ヴW ;ヮヮ;ヴWﾐデﾉ┞ ﾃ┌ゲデｷaｷWS ;ゲ デｴW ヮヴWゲゲげゲ ﾃﾗ┌ヴﾐ;ﾉｷゲデゲ ;ﾐS 
photographers are described in termゲ ﾗa Hヴ┌デ;ﾉが ;ﾐｷﾏ;ﾉｷゲデｷI ｴ┌ﾐｪWヴ ;ﾐS ｪヴWWSく Tｴ┌ゲ デｴW ヮｴﾗデﾗｪヴ;ヮｴWヴゲげ 
I;ﾏWヴ;ゲ けse cebaron con Wﾉ I┌Wヴヮﾗ SW Aヴデ┌ヴﾗ C;ﾉ┗ﾗげ ふけfeasted ﾗﾐ Aヴデ┌ヴﾗ C;ﾉ┗ﾗげゲ HﾗS┞げぶ ;ﾐS デｴW ヮﾗﾉｷIW ｴ;┗W デﾗ 
ヴWゲデヴ;ｷﾐ デｴW ﾃﾗ┌ヴﾐ;ﾉｷゲデゲ けヮ;ヴ; ケ┌W no devoraran ﾉｷデWヴ;ﾉﾏWﾐデW ; ﾉ; SﾗIデﾗヴ;げ ふけゲﾗ デｴ;デ デｴW┞ SｷSﾐげデ ﾉｷデWヴ;ﾉﾉ┞ devour 
デｴW DﾗIデﾗヴげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ΒΑが ﾏ┞ ｷデ;ﾉｷIゲぶく Hﾗ┘W┗Wヴが W┗Wﾐデ┌;ﾉﾉ┞ ヮｴﾗデﾗｪヴ;ヮｴゲ ;ﾐS ヴWヮﾗヴデゲ ;ヴW ｷﾉﾉｷIｷデﾉ┞ 
shared with the public, as in real life. 
The web, too, is a significant source of information and Paula ponders on the manner in which it 
could inspire future vampirically-H;ゲWS IヴｷﾏWゲぎ けぅQ┌ｷWヴW ┌ゲデWS ﾏ;デ;ヴ Iﾗﾏﾗ ┌ﾐ ┗;ﾏヮｷヴﾗい Pues aquí tiene todo 
ﾉﾗ ケ┌W ﾉW ｴ;IW a;ﾉデ;く Uﾐ ゲ┌ヮWヴﾏWヴI;Sﾗ ｪヴ;デ┌ｷデﾗ ヮ;ヴ; Wﾉ SWﾉｷﾐI┌WﾐデW Iﾗﾐ a;ﾉデ; SW ｷSW;ゲくげ ふけDﾗ ┞ﾗ┌ ┘;ﾐデ デﾗ ﾆｷﾉﾉ 
like a vampire? Weﾉﾉが ｴWヴW ┞ﾗ┌げﾉﾉ aｷﾐS W┗Wヴ┞デｴｷﾐｪ ┞ﾗ┌ ﾐWWSく A aヴWW ｷSW;ゲ ゲ┌ヮWヴﾏ;ヴﾆWデ aﾗヴ デｴW Iヴｷﾏｷﾐ;ﾉ ┘ｴﾗ 
ﾉ;Iﾆゲ デｴWﾏくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヴヶくぶ Aﾉﾉ デｴｷゲが デｴWﾐが SWﾏﾗﾐゲデヴ;デWゲ デｴ;デ Noctámbulo, through its unique and 
significant setting, is strongly rooted in modern-day Canarian society and voices serious concerns about 




Revitalizing the Vampire Protagonist through the Canarian Assassin 
An even more striking feature of Noctámbulo is the way in which Aguerralde revitalizes the vampire figure, 
ヴWI;ゲデｷﾐｪ ｴｷﾏ ｷﾐデﾗ ; ｴｷｪｴﾉ┞ IﾗﾏヮﾉW┝ C;ﾐ;ヴｷ;ﾐ ヮヴﾗデ;ｪﾗﾐｷゲデく Iﾐ A┌WヴH;Iｴげゲ ┘ﾗヴSゲが けぷWへデWヴﾐ;ﾉﾉ┞ ;ﾉｷ┗Wが ぷ┗;ﾏヮｷヴWゲへ 
WﾏHﾗS┞ ﾐﾗデ aW;ヴ ﾗa SW;デｴが H┌デ aW;ヴ ﾗa ﾉｷaWぎ デｴWｷヴ ヮﾗ┘Wヴ ;ﾐS デｴWｷヴ I┌ヴゲW ｷゲ デｴWｷヴ ┌ﾐS┞ｷﾐｪ ┗ｷデ;ﾉｷデ┞げ ふヱΓΓヵぎ ヵぶが 
whilst Emek Bakale (Noctámbuloげゲ ┘ｷデIｴSﾗIデﾗヴぶ ;aaｷヴﾏゲ デｴ;デ けﾐｷﾐｪ┎ﾐ ﾏｷデﾗ デｷWﾐW ゲ┌ IﾗﾏｷWﾐ┣ﾗ ゲｷﾐ ┌ﾐ; ヴW;ﾉｷS;S 
デWヴヴｷHﾉW SWデヴ=ゲげ ふけﾐﾗ ﾏ┞デｴ HWｪｷﾐゲ ┌ﾐﾉWゲゲ デｴWヴW ｷゲ ゲﾗﾏW デWヴヴｷHﾉW ヴW;ﾉ a;Iデ ﾉ┌ヴﾆｷﾐｪ HWｴｷﾐS ｷデげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ 
134). If we take on board these statements wW I;ﾐ IﾗﾐデWﾐS デｴ;デ Aｪ┌Wヴヴ;ﾉSWげゲ C;ﾐ;ヴｷ;ﾐ ┗;ﾏヮｷヴWが ﾉｷﾆW デｴW 
setting, could be related to contemporary life in the islands and serve as an additional opportunity for the 
author to express his concerns. Read in this light, Diego/Sable could be associated with the Canarian criminal 
underworld and perceived negatively as he destroys others for personal financial gain. The way he 
discharges some tasks is unemotional, if not robotic, whilst the justification for his actions is materialistic; 
murder grants him the opportunity to purchase a new car or a bigger television. His lack of emotion is 
ﾏ;デIｴWS H┞ デｴW ゲデ┞ﾉW ｷﾐ ┘ｴｷIｴ デｴｷゲ ｷゲ Iﾗﾏﾏ┌ﾐｷI;デWSぎ けH;Hｹ; ヴWIｷHｷSﾗ Wﾉ WﾐI;ヴｪﾗが ﾉ; ヮ;ｪ; Wヴ; H┌Wﾐ;くげ ふけHW ｴ;S 
ヴWIWｷ┗WS デｴW ﾏｷゲゲｷﾗﾐが デｴW ヮ;┞ ┘;ゲ ｪﾗﾗSげが Aguerralde 2010: 11.) In ;IIﾗヴS;ﾐIW ┘ｷデｴ FヴW┌Sげゲ デｴWﾗヴｷWゲが ﾆｷﾉﾉｷﾐｪ 
;ﾉゲﾗ ｪ┌;ヴ;ﾐデWWゲ DｷWｪﾗげゲっ“;HﾉWげゲ ゲ┌ヴ┗ｷ┗;ﾉぎ けEﾉ WゲデヴWﾏWIｷﾏｷWﾐデﾗ SW ﾉ; ┗ｹIデｷﾏ; ケ┌W ヮｷWヴSW ゲ┌ ┗ｷS; ヮ;ヴ; ケ┌W Yﾉ 
ヮ┌WS; Iﾗﾐデｷﾐ┌;ヴ ﾉ; ゲ┌┞;くげ ふけTｴW ゲｴ┌SSWヴ ﾗa デｴW ┗ｷIデｷﾏ ┘ｴﾗ ﾉﾗゲWゲ ｴｷゲ ﾉｷaW ゲﾗ デｴ;デ ｴW I;ﾐ Iﾗﾐデｷﾐ┌W ┘ｷデｴ ｴｷゲくげ 
Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヲΒくぶ EﾐSﾗヴゲｷﾐｪ ｴｷゲ ﾐWｪ;デｷ┗W ;ゲゲﾗIｷ;デｷﾗﾐゲが ﾉｷﾆW ﾗデｴWヴ ┗;ﾏヮｷヴWゲ ふaﾗヴ W┝;ﾏヮﾉW ‘ｷIWげゲ LWゲデ;デ ;ﾐS 
Louis),5 Diego/Sable is equated with the devil; thus his first victim sees a mist that is transformed into a 
IヴW;デ┌ヴW けIﾗﾐ ﾏｷヴ;S; SW SWﾏﾗﾐｷﾗげ ふけ┘ｷデｴ デｴW ﾉﾗﾗﾆ ﾗa デｴW SW┗ｷﾉげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱヴぶ ;ﾐS ﾉ;デWヴ ┘W ヴW;Sが けEヴ; 
┌ﾐ Sｷ;Hﾉﾗが ┌ﾐ SWﾏﾗﾐｷﾗ SW ﾉ; ﾐﾗIｴW ;デﾗヴﾏWﾐデ;Sﾗ ヮﾗヴ ヮWゲ;Sｷﾉﾉ;ゲくげ ふけHW ┘;ゲ ; SW┗ｷﾉが ; SWﾏﾗﾐ ﾗa デｴW ﾐｷｪｴデ 
デﾗヴデ┌ヴWS H┞ ﾐｷｪｴデﾏ;ヴWゲくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヵヲくぶ Tｴヴﾗ┌ｪｴ デｴWゲW ヴWaWヴWﾐIWゲ Aｪ┌Wヴヴ;ﾉSe mixes both Christian 
;ﾐS “ﾉ;┗ﾗﾐｷI ﾏﾗデｷaゲ ゲｷﾐIW けTｴW DW┗ｷﾉ ｷゲ ; Cｴヴｷゲデｷ;ﾐ IﾗﾐIWヮデｷﾗﾐが ﾃ┌ゲデ ;ゲ デｴW ┗;ﾏヮｷヴW ｷゲ “ﾉ;┗ﾗﾐｷIげ ふL;┘ゲﾗﾐが IｷデWS 
in Gelder 1994: 40).6 
Intensifying this negative perception of Noctámbuloげゲ C;ﾐ;ヴｷ;ﾐ ┗;ﾏヮｷヴW ヮヴﾗデ;ｪﾗﾐｷゲデが ; ﾉｷﾐﾆ ｷゲ 
established between the criminal activities of Arturo Calvo and Mauricio Galante (who enjoy drinking 
;ﾉIﾗｴﾗﾉぶが ;ﾐS デｴW ﾏ┌ヴSWヴﾗ┌ゲ ;Iデｷﾗﾐゲ ﾗa DｷWｪﾗっ“;HﾉW ;ゲ デｴW デWヴﾏ けWﾏHヴｷ;ｪ=ﾐSﾗﾉWゲげ ふけｷﾐデﾗ┝ｷI;デｷﾐｪ デｴWﾏげが 
                                                 
5 Fﾗヴ ｷﾐゲデ;ﾐIWが Lﾗ┌ｷゲ ケ┌Wゲデｷﾗﾐゲが けAﾏ I aヴﾗﾏ デｴW SW┗ｷﾉい Iゲ ﾏ┞ ┗Wヴ┞ ﾐ;デ┌ヴW デｴ;デ ﾗa ; SW┗ｷﾉいげ ふ‘ｷIW ヲヰヰヲぎ Αヲぶく 
6 The intermingling of Christian and Slavonic motifs is a common feature in Noctámbuloく TｴW Iｴ;ヴ;IデWヴゲげ デヴ┌ゲデ ｷﾐ Cｴヴｷゲデｷ;ﾐｷデ┞ ｷゲ 
Sｷゲヮﾉ;┞WS ;ゲ デｴW┞ ゲWWﾆ ヴWa┌ｪW ｷﾐ デｴW Cｴ┌ヴIｴが ┘ｴｷﾉゲデ ﾗデｴWヴ ﾉﾗI;デｷﾗﾐゲが ﾐﾗデ;Hﾉ┞ デｴW ﾏ;┌ゲﾗﾉW┌ﾏが ;ﾐS J;┗ｷWヴげゲ ┗ﾗI;デｷﾗﾐ ｷﾐ デｴW ヮヴｷWsthood 
highlight the deep-rooted Catholic traditions in the Canaries. Simultaneously, Paula questions religious beliefs and, despite her initial 
ゲﾆWヮデｷIｷゲﾏが ゲｴW デ┌ヴﾐゲ デﾗ デｴW ‘ﾗﾏ;ﾐｷ;ﾐ EﾏWﾆ B;ﾆ;ﾉWが ┘ｴﾗ WﾐﾉｷｪｴデWﾐゲ ｴWヴ デﾗ デｴW ┗;ﾏヮｷヴWゲげ “ﾉ;┗ﾗﾐｷI ﾗヴｷｪｷﾐゲが Iﾗﾐ┗W┞WS デﾗ ヴW;SWヴゲ as 
W;ヴﾉ┞ ;ゲ Cｴ;ヮデWヴ Αが ┘ｴWヴW ┘W ヴW;S ﾗa L┌Iｹ;げゲ けWﾏHヴｷ;ｪ;Sﾗヴ ;IWﾐデﾗ Wゲﾉ;┗ﾗげ ふけｷﾐデﾗ┝ｷI;デｷﾐｪ “ﾉ;┗ｷI ;IIWﾐデげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヵΓぶく Tｴｷゲ ｷゲ 
developed further through the accounts of vampires throughout history, culminating in the battle with Stephanek de Bàer for P;┌ﾉ;げゲ 
life. (Stephanek had been born in the 13th century, had murdered his father and elder brother in order to become a Baron, had been 
poisoned but returned as a vampire to wreak havoc.) Interestingly, Aguerralde also adds an extra twist to the mix, as we read that 
EﾏWﾆ ┘W;ヴゲ ｴｷゲ ｴ;ｷヴ ｷﾐ ; ヮﾗﾐ┞デ;ｷﾉ けIﾗﾏﾗ ゲｷ a┌Wヴ; ┌ﾐ ｷﾐSｷﾗ ;ﾏWヴｷI;ﾐﾗげ ふけ;ゲ ｷa ｴW ┘WヴW ;ﾐ AﾏWヴｷI;ﾐ IﾐSｷ;ﾐげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱヲΓぶく 
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Aguerralde 2010: 99) is used to highlight the charm he employs to lure his victims. He could also be related, 
like Dracula, to degeneration theory since his destiny is apparently mapped out from a young age:  
 
Desde pequeño, Diego había mostrado un carácter inquieto y explorador, su madre siempre decía 
que iba a acabar dirigiendo un safari en Kenya, a lo que el muchacho respondía con desdén que solo 
si en su safari habitaban lobos, murciélagos y arañas. Entonces su padre reía y le decía que mejor se 
metiera en un safari en Transilvania. 
(From a young age, Diego had been restless and liked exploring; his mother always said that he 
would end up being in charge of a safari in Kenya, to which the boy disdainfully replied that would 
only happen if there were wolves, bats and spiders on his safari. His father would then laugh and say 
that he had better set up a safari in Transylvania. Aguerralde 2010: 18.)7  
 
Iﾐ ゲ┞ﾏHﾗﾉｷI デWヴﾏゲが デﾗﾗが Aｪ┌Wヴヴ;ﾉSWげゲ C;ﾐ;ヴｷ;ﾐ ┗;ﾏヮｷヴW Iﾗ┌ﾉS HW ;ゲゲﾗIｷ;デWS ┘ｷデｴ デｴﾗゲW ┘ｴﾗ ﾉWWIｴ ﾗaa ゲﾗIｷWデ┞く 
TｴW S┌;ﾉ ﾏW;ﾐｷﾐｪ ﾗa デｴW ┗WヴH けSWゲ;ﾐｪヴ;ヴげ (frequently employed by Aguerralde) is significant as it offers both 
literal and symbolic readingsく Wｴｷﾉゲデ ｷデ ﾉｷデWヴ;ﾉﾉ┞ ﾏW;ﾐゲ けデﾗ HﾉWWS デﾗ SW;デｴげ ふヴWaWヴヴｷﾐｪが ﾗa Iﾗ┌ヴゲWが デﾗ デｴW Sヴ;ｷﾐｷﾐｪ 
ﾗa HﾉﾗﾗS aﾗﾉﾉﾗ┘ｷﾐｪ デｴW ┗;ﾏヮｷヴｷI HｷデWぶが ｷﾐ aｷﾐ;ﾐIｷ;ﾉ デWヴﾏゲ ｷデ Wケ┌;デWゲ デﾗ けHﾉWWSｷﾐｪ ゲﾗﾏWﾗﾐW ﾗヴ ゲﾗﾏWデｴｷﾐｪ Sヴ┞げく 
Hﾗ┘W┗Wヴが ゲｷﾐIW “;HﾉWげゲ ;ゲゲ;ゲゲｷﾐ;デｷﾗﾐゲ ;ヴW ヮヴｷﾏ;ヴｷﾉ┞ IﾗﾐS┌IデWd on rich criminals, the moral dimension of the 
act is complicated somewhat because he ｷゲ ﾐﾗデ デｴW ゲﾗIｷ;ﾉ ﾉWWIｴ ふ;ゲ ヮWヴ M;ヴ┝が けC;ヮｷデ;ﾉ ｷゲ SW;S ﾉ;Hﾗ┌ヴ ┘ｴｷIｴが 
vampire-ﾉｷﾆWが ﾉｷ┗Wゲ ﾗﾐﾉ┞ H┞ ゲ┌Iﾆｷﾐｪ ﾉｷ┗ｷﾐｪ ﾉ;Hﾗ┌ヴが ;ﾐS ﾉｷ┗Wゲ デｴW ﾏﾗヴWが デｴW ﾏﾗヴW ﾉ;Hﾗ┌ヴ ｷデ ゲ┌Iﾆゲげ ぷCapital, 
Chapter 10]), but is draining デｴW ゲﾗIｷ;ﾉ ﾉWWIｴWゲく Aﾉデｴﾗ┌ｪｴ ｷデ Iﾗ┌ﾉS HW IﾗﾐデWﾐSWS デｴ;デ デｴW デWヴﾏげゲ ゲｷｪﾐｷaｷI;ﾐIW 
relates to nineteenth-IWﾐデ┌ヴ┞ ｷSW;ゲ ﾗa けヮゲ┞IｴｷI ┗;ﾏヮｷヴｷゲﾏげ ふMWﾉデﾗﾐ ヲヰヱヱぎ ┝┝┝ｷぶが8 whereby the vampire 
HWﾐWaｷデゲ aヴﾗﾏ デｴW ﾉWWIｴWゲげ SW;デｴゲが ｷデ does raise questions as to whether Diego/Sable is truly evil. 
Aguerralde further problematizes (and subverts) this expected polarity between good/evil by 
simultaneously setting up his Canarian vampire as some kind of modern-day hero, not dissimilar to Robin 
HﾗﾗSく Iﾐ ゲﾗ Sﾗｷﾐｪが ｴW Hﾗデｴ ヮﾉ;┞ゲ ﾗﾐ ;ﾐS デ;ﾆWゲ a┌ヴデｴWヴ デｴW WaaWIデ SWゲIヴｷHWS H┞ Bﾗデデｷﾐｪぎ けﾗHﾃWIデゲ ﾗa デWヴヴﾗヴ ;ﾐS 
ｴﾗヴヴﾗヴ ﾐﾗデ ﾗﾐﾉ┞ ヮヴﾗ┗ﾗﾆW ヴWヮ┌ｪﾐ;ﾐIW ぷぐへ H┌デ ;ﾉゲﾗ Wﾐｪ;ｪW ヴW;SWヴゲげ ｷﾐデWヴWゲデが a;ゲIｷﾐ;デｷﾐｪ ;ﾐS ;デデヴ;Iデｷﾐｪ デｴWﾏ 
ぷぐへく TWヴヴﾗヴが ｷﾐ ｷデゲ ゲ┌HﾉｷﾏW ﾏ;ﾐｷaWゲデ;デｷﾗﾐゲが ｷゲ ;ゲゲﾗIｷ;デWS ┘ｷデｴ ゲ┌HﾃWIデｷ┗W WﾉW┗;デｷﾗﾐけ ふIｷデWS ｷﾐ C┌ヴHWデ ヲヰヰヲぎ ヱヶヴ-
65). Read in this light, in a somewhat perverse, transgressive manner (since the objective is achieved 
デｴヴﾗ┌ｪｴ ﾏ┌ヴSWヴぶが a;ヴ aヴﾗﾏ ゲｷｪﾐｷa┞ｷﾐｪ け; ヮヴﾗIWゲゲ ﾗa ｷﾐ┗;ゲｷﾗﾐげ ふB┌デﾉWヴ ヲヰヱヰぎ ヲぶが Aｪ┌Wヴヴ;ﾉSWげゲ ┗;ﾏヮｷヴW ;ゲゲ;ゲゲｷﾐ 
                                                 
7 TｴW ﾐﾗデｷﾗﾐ デｴ;デ Aｪ┌Wヴヴ;ﾉSWげゲ C;ﾐ;ヴｷ;ﾐ ┗;ﾏヮｷヴW ｷゲ IﾗﾐSWﾏﾐWS デﾗ ;ﾐ ｷﾐWゲI;ヮ;HﾉW SWゲデｷﾐ┞ ｷゲ Hヴﾗ;Sﾉ┞ ヴWaWヴWﾐIWS デｴヴﾗ┌ｪｴ EﾏWﾆげゲ 
comment that けWﾉ ┗;ﾏヮｷヴｷゲﾏﾗ Wゲ ｴWヴWSｷデ;ヴｷﾗが Iﾗﾏﾗ ﾉ;ゲ WﾐaWヴﾏWS;SWゲげ ふけ┗;ﾏヮｷヴｷゲﾏ ｷゲ ｴWヴWSｷデ;ヴ┞が ﾉｷﾆW ;ﾉﾉ ｷﾉﾉﾐWゲゲWゲげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ 
137). It is also possible to link vampirism in Noctámbulo ┘ｷデｴ けI┌ﾉデ┌ヴ;ﾉ Iヴｷゲｷゲげが ｷﾐ ﾉｷﾐW ┘ｷデｴ PｷIﾆげゲ ﾗHゲWヴ┗;デｷﾗﾐ デｴ;デ ｷﾐ ﾐｷﾐWデWWﾐデｴ-
IWﾐデ┌ヴ┞ Fヴ;ﾐIWが けぷｷへﾐ ﾏWSｷIﾗ-psychiatric investigations, alcoholism, sexual perversion, crime, insanity, declining birth rates, syphilis, 
prostitution, anarchism, suicide rates, economic performance, and so on, become the intertwined signifiers of cultural crisisげ ふヱΓΒΓぎ 
ヴンぶく ふCｴ;ヮデWヴ ヶ ﾗa PｷIﾆげゲ Hﾗﾗﾆが けFｷIデｷﾗﾐゲ ﾗa DWｪWﾐWヴ;デｷﾗﾐげが W┝;ﾏｷﾐWゲ デｴW ヴWﾉ;デｷﾗﾐゲｴｷヮ HWデ┘WWﾐ Dracula and degeneration theory.)  
8 けNｷﾐWデWWﾐデｴ-century romantic authors and occultists suggested that real vampirism involved the loss of psychic energy to the 
vampire and wrote of vampiric rel;デｷﾗﾐゲｴｷヮゲ デｴ;デ ｴ;S ﾉｷデデﾉW デﾗ Sﾗ ┘ｷデｴ デｴW W┝Iｴ;ﾐｪW ﾗa HﾉﾗﾗSくけ Iデ ┘;ゲ ﾐﾗデ;Hﾉ┞ S┌ヴｷﾐｪ デｴｷゲ ヮWヴｷﾗS デｴ;デ 
けデｴW ﾉｷデWヴ;ヴ┞ ┗;ﾏヮｷヴW ぷぐへ デヴ;ﾐゲaﾗヴﾏWS デｴW WデｴﾐｷI ┗;ﾏヮｷヴW ｷﾐデﾗ ; Iﾗゲﾏﾗヮﾗﾉｷデ;ﾐ Iｷデｷ┣Wﾐ ﾗa デｴW ﾏﾗSWヴﾐ ｷﾏ;ｪｷﾐ;デｷﾗﾐくげ ふMWﾉデﾗﾐ ヲヰヱヱ: xiii). 
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can be seen as enacting some form of justice as he roots out the rotten sections of society and exercises the 
limits of his liberty. He does this as he crosses boundaries during his international travels while investigating 
thW ┗;ﾏヮｷヴW ﾏ┞デｴき デｴｷゲが ｷﾐ ;SSｷデｷﾗﾐ デﾗ ヴWaWヴヴｷﾐｪ デﾗ H;ヴﾆWヴげゲ デヴ;┗Wﾉゲ ｷﾐ “デﾗﾆWヴげゲ Dracula, is an ironic allusion to 
デｴW けGヴ;ﾐS Tﾗ┌ヴげ ゲｷﾐIW “ヮ;ｷﾐ ┘;ゲ W┝Iﾉ┌SWS aヴﾗﾏ デｴｷゲ デヴｷヮ け;ﾐS ┘;ゲ デｴWヴWaﾗヴW ヮWヴIWｷ┗WS ;ゲ ヴWﾏ;ｷﾐｷﾐｪ 
geographically as much as in terms of intellWIデ┌;ﾉ SW┗WﾉﾗヮﾏWﾐデが ﾗﾐ デｴW ﾗ┌デゲﾆｷヴデゲ ﾗa E┌ヴﾗヮWげ ふC┌ヴHWデ ヲヰヰヲぎ 
163). He also transforms himself (like Dracula) into a mist to enter through the window in order to kill his 
first victim (whose mansion garden was well secured and patrolled by guards) and turning into a wolf in 
ﾗヴSWヴ デﾗ WﾐデWヴ G;ﾉ;ﾐデWげゲ H┌ｷﾉSｷﾐｪが ┘ｴｷIｴ ┘;ゲ Wケ┌;ﾉﾉ┞ ┘Wﾉﾉ ヮヴﾗデWIデWSく9 
Like Louis in Interview with the Vampireが DｷWｪﾗっ“;HﾉW ｷゲ けｴ┌ﾏ;ﾐげ ;ﾐS WﾉｷIｷデゲ Iﾗﾏヮ;ゲゲｷﾗﾐが H┌デ ﾏ┌Iｴ 
ﾏﾗヴW デｴ;ﾐ ‘ｷIWげゲ ┗;ﾏヮｷヴWく Tｴｷゲ ｷゲ ﾉ;ヴｪWﾉ┞ ﾗﾐ ;IIﾗ┌ﾐデ ﾗa デｴW ┌ゲW ﾗa free indirect discourse, which offers 
ヴW;SWヴゲ ; IﾉﾗゲW ｷﾐゲｷｪｴデ ｷﾐデﾗ DｷWｪﾗげゲっ“;HﾉWげゲ ﾏｷﾐSゲWデ ;ﾐS a;Iｷﾉｷデ;デWゲ ﾗ┌ヴ Wﾐｪ;ｪWﾏWﾐデ ┘ｷデｴ ｴｷゲ Wﾏﾗデｷﾗﾐゲが 
notably his capacity for forgiveness and overriding devotion to Paula. He also differs radically from the 
vampires ｷﾐ ﾗデｴWヴ ┘ﾗヴﾆゲ デｴ;デ ｷﾐゲヮｷヴWS Aｪ┌Wヴヴ;ﾉSWが ﾐﾗデ;Hﾉ┞ けデｴW ﾏﾗﾐゲデヴﾗ┌ゲ ヮヴWS;デﾗヴゲ ﾗa Bヴ;ﾏ “デﾗﾆWヴ 
([Dracula] 1897), Richard Matheson ([I am Legend] 1954) and Stephen King ([S;ﾉWﾏげゲ Lﾗデへ ヱΓΑヵぶげ ふCｴ;ヮﾉｷﾐ 
2002: 37). Rather than provoking indifference or contempt, Diego/Sable is convincingly portrayed as a victim 
grappling with his powerlessness and struggling desperately to survive in the face of adverse circumstances. 
HW ヮﾉW;Sゲ ┘ｷデｴ J;┗ｷWヴが けNﾗ ﾏW ﾃ┌┣ｪ┌Wゲく [...] Sabes que no puedo evitarlo. ぷくくくへ Eゲ ﾏｷ ﾐ;デ┌ヴ;ﾉW┣;くげ ふDﾗﾐげデ ﾃ┌SｪW 
ﾏWく ぷぐへ Yﾗ┌ ﾆﾐﾗ┘ I I;ﾐげデ ｴWﾉヮ ｷデく ぷぐへ Iデげゲ ﾏ┞ ﾐ;デ┌ヴWくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ Γヱくぶ TｴW ヮヴｷWゲデげゲ ┌ﾐSWヴゲデ;ﾐSｷﾐｪ ;ﾐS 
Iﾗﾏヮ;ゲゲｷﾗﾐが ｷﾐ ;SSｷデｷﾗﾐ デﾗ デｴW ┗;ﾏヮｷヴWげゲ ゲWﾉa-IﾗﾐデWﾏヮデ ;ﾐS ﾏｷﾉSﾐWゲゲ ｷﾐ Iﾗﾏヮ;ヴｷゲﾗﾐ ┘ｷデｴ “デWヮｴ;ﾐWﾆげゲ 
mindless brutality, inspires sympathy.10 It is also noteworthy that the antipathy generated in readers 
デﾗ┘;ヴSゲ ｴｷゲ ┗ｷIデｷﾏゲが ｷﾐIﾉ┌Sｷﾐｪ デｴW aｷヴゲデが ┘ｴﾗゲW けmodest ﾏ;ﾐゲｷﾗﾐげ11 ｴ;S HWWﾐ けヮ;ｷS aﾗヴ デｴヴﾗ┌ｪｴ IﾗI;ｷﾐW ;ﾐS 
ｴ┌ﾏ;ﾐ デヴ;aaｷIﾆｷﾐｪげ (Aguerralde 2010: 11), increases our sympathy for Diego/Sable. Later victims are equally 
┘ﾗヴデｴ┞ ﾗa デｴW ヴW;SWヴゲげ IﾗﾐデWﾏヮデき ｴｷゲ aWﾏ;ﾉW ┗ｷIデｷﾏゲ ;ヴW ヮﾗヴデヴ;┞WS ｷﾐ ; ゲｷﾏｷﾉ;ヴﾉ┞ ﾐWｪ;デｷ┗W ﾉｷｪｴデ ゲｷﾐIW デｴW┞ 
ｷﾐS┌ﾉｪW ｷﾐ ﾏ;デWヴｷ;ﾉｷゲデｷI Iﾗﾏaﾗヴデゲ ふﾐﾗデ;Hﾉ┞ a;ゲｴｷﾗﾐ ;ﾐS aﾉ;ゲｴ┞ I;ヴゲぶ ;ﾐS けヮヴW┞げ ┌ヮﾗﾐ “;HﾉWが ┘ｴｷﾉゲデ デｴW ﾏ;ﾃﾗヴｷデ┞ 
of his malW ┗ｷIデｷﾏゲ ;ヴW デｴW ﾐﾗ┗Wﾉげゲ けW┗ｷﾉげ Iｴ;ヴ;IデWヴゲが デｴW Iヴｷﾏｷﾐ;ﾉゲ ;ﾐS けa;デ I;デゲげ ﾗa ﾏﾗSWヴﾐ-day life. Faced with 
ゲ┌Iｴ ｴ;ヴSWﾐWSが ヴ┌デｴﾉWゲゲ ;ﾐS け┌ﾐデﾗ┌Iｴ;HﾉWげ Iｴ;ヴ;IデWヴゲが ヴW;SWヴゲ ﾏｷｪｴデ ┘Wﾉﾉ aWWﾉ デｴ;デ デｴW ｴ┌ﾏ;ﾐゲ ;ヴW ﾏﾗヴW 
monstrous than the vampire, and that Diego/Sable ｷゲ ﾃ┌ゲデｷaｷWS ｷﾐ ｴｷゲ ;Iデｷﾗﾐゲ ;ﾐS デｴW ┗Wﾐデｷﾐｪ ﾗa ｴｷゲ ;ﾐｪWヴぎ けEﾉ 
┗;ﾏヮｷヴﾗ SWゲ;ｴﾗｪﾙ デﾗS; ゲ┌ ｷヴ;が デﾗS; ゲ┌ ヴ;Hｷ; Wﾐ ;ケ┌Wﾉ ｴﾗﾏHヴW ぷG;ﾉ;ﾐデWへくげ ふけTｴW ┗;ﾏヮｷヴW ┌ﾐﾉW;ゲｴWS ;ﾉﾉ ｴｷゲ 
;ﾐｪWヴが ;ﾉﾉ ｴｷゲ ヴ;ｪW ﾗﾐ デｴ;デ ﾏ;ﾐげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱヱΑくぶ Ia ヴW;SWヴゲ W┝ヮWIデWS DｷWｪﾗっ“;HﾉW to be selfish and 
                                                 
9 Schuller has noted デｴ;デ けｴｷゲ aﾗヴﾏｷS;HﾉW ヮﾗ┘Wヴゲ ﾗa ﾏWデ;ﾏﾗヴヮｴﾗゲｷゲ ﾏ;┞ HW ヴWｪ;ヴSWS ;ゲ ﾗﾐW ﾗa Dヴ;I┌ﾉ;げゲ ﾏﾗゲデ ゲｷｪﾐｷaｷI;ﾐデ ;ﾐSが ;デ ﾉW;ゲデ 
for his Victorian antagonists, most disturbing characteristics. His power to rejuvenate himself and to transform into a dog, a bat or 
swirling mｷゲデ ケ┌Wゲデｷﾗﾐゲ デｴW ┗Wヴ┞ ﾐﾗデｷﾗﾐ ﾗa ; ゲデ;HﾉW ｷSWﾐデｷデ┞げ ふヲヰヱヵぎ ヱヰンぶく 
10 OﾐIW ;ｪ;ｷﾐが J;┗ｷWヴ ｪ┌ｷSWゲ デｴW ヴW;SWヴゲが ;ゲ ┘W ヴW;Sが けAquel no era como él. Era malvado y vil, no como Diego, este era un auténtico 
SWﾏﾗﾐｷﾗが ┌ﾐ; Iヴｷ;デ┌ヴ; ｷﾐaWヴﾐ;ﾉくげ ふけTｴ;デ ┗;ﾏヮｷヴW ぷ“デWヮｴ;ﾐWﾆへ was not like him. He was wicked and evil, not like Diego, he was a real 
SWﾏﾗﾐが ;ﾐ ｷﾐaWヴﾐ;ﾉ IヴW;デ┌ヴWくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱΑΒぶく 
11 けModestaげ ;ヮヮW;ヴゲ ｷﾐ ｷデ;ﾉｷIゲ ;ゲ デｴｷゲ ┘;ゲ ヮヴﾗH;Hﾉ┞ ｴﾗ┘ デｴW ┗ｷIデｷﾏ ヴWaWヴヴWS デﾗ ｴｷゲ ｴﾗﾏWく Hﾗ┘W┗Wヴが デｴW Sｷゲﾃ┌ﾐIデｷﾗﾐ HWデ┘WWﾐ けﾏﾗSWゲデ;げ 
;ﾐS けﾏ;ﾐゲｷﾙﾐげ ﾉW;Sゲ デｴW ヴW;SWヴ デﾗ ゲ┌ゲヮWIデ デｴ;デ ｷデ ｷゲ ｷヴﾗﾐｷI ゲｷﾐIW ｴｷゲ ｴﾗﾏW ┘;ゲ ゲデWWヮWS ｷﾐ W┝デヴ;┗;ｪ;ﾐデ ﾉ┌┝┌ヴ┞く 
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ゲWS┌Iデｷ┗W ふﾉｷﾆW ﾗデｴWヴ ┗;ﾏヮｷヴWゲが ﾐﾗデ;Hﾉ┞ Dヴ;I┌ﾉ; ;ﾐS ‘ｷIWげゲ LWゲデ;デぶが デｴｷゲが デﾗﾗが ｷゲ ゲ┌H┗WヴデWS ゲｷﾐIW it is clear by 
the end of the novel デｴ;デ ｴW SｷaaWヴゲ ヴ;SｷI;ﾉﾉ┞ aヴﾗﾏ デｴW けデヴ;Sｷデｷﾗﾐ;ﾉげ ┗;ﾏヮｷヴWが け;ﾐ W┝ヮヴWゲゲｷﾗﾐ ﾗa デｴW S;ヴﾆ ゲｷSW ﾗa 
human naturWげが けデｴW ｪヴ;ﾐS ;ヴIｴWデ┞ヮW ﾗa ;ﾉﾉ デｴW S;ヴﾆが ヴWヮヴWゲゲWS ┌ヴｪWゲ ｷﾐ デｴW ｴ┌ﾏ;ﾐ ｴW;ヴデげ ふ‘ｷII;ヴSﾗ ヲヰヱヱぎ 
xiii). By contrast, through his resolution to die so that Paula can live, Diego/Sable sets himself up as a 
sacrificial victim in the name of the most powerful human emotion: love. Iﾐ Aｪ┌Wヴヴ;ﾉSWげゲ ┘ﾗヴSゲが けEs una 
revisión muy personal de la figura del vampiro, una atrevida fusión entre lo fantástico y lo policíaco 
;SWヴW┣;S; Iﾗﾐ ┌ﾐ; ｴｷゲデﾗヴｷ; SW ;ﾏﾗヴ ｷﾐケ┌WHヴ;ﾐデ;HﾉWくげ ふけIデげゲ ;ﾐ W┝デヴWﾏWﾉ┞ ヮWヴゲﾗﾐ;ﾉ ヴW┗ｷゲｷﾗﾐ ﾗa デｴW ┗;ﾏヮｷヴW 
aｷｪ┌ヴWが ; S;ヴｷﾐｪ a┌ゲｷﾗﾐ HWデ┘WWﾐ a;ﾐデ;ゲ┞ ;ﾐS SWデWIデｷ┗W aｷIデｷﾗﾐ WﾏHWﾉﾉｷゲｴWS ┘ｷデｴ ; ゲデﾗヴ┞ ﾗa ┌ﾐHヴW;ﾆ;HﾉW ﾉﾗ┗Wくげ 
Alberdi 2010: n.p.) 
OﾐW Iﾗ┌ﾉS IﾗﾐデWﾐS デｴ;デ ﾗﾐ ;IIﾗ┌ﾐデ ﾗa ｴｷゲ けSｷaaWヴWﾐIWゲげ aヴﾗﾏ ﾗデｴWヴ ┗;ﾏヮｷヴWゲ ;ﾐS ｴｷゲ ;Hｷﾉｷデ┞ デﾗ WﾉｷIｷデ 
デｴW ヴW;SWヴゲげ ゲ┞ﾏヮ;デｴ┞が DｷWｪﾗっ“;HﾉW ヴWヮヴWゲWﾐデゲ けデｴW ﾗデｴWヴげく Iﾐ ﾏﾗヴW ｪWﾐWヴ;ﾉ デWヴﾏゲが H┞ ヮヴﾗﾏﾗデｷﾐｪ ;aaｷﾐｷデ┞ ┘ｷデｴ 
the vampire, Noctámbulo Iｴ;ﾉﾉWﾐｪWゲ ; IWﾐデヴ;ﾉ ;ゲヮWIデ ﾗa IﾗﾐデWﾏヮﾗヴ;ヴ┞ GﾗデｴｷI ｴﾗヴヴﾗヴが けデｴW aW;ヴ ﾗa aﾗヴWｷｪﾐ 
ﾗデｴWヴﾐWゲゲ ;ﾐS ﾏﾗﾐゲデヴﾗ┌ゲ ｷﾐ┗;ゲｷﾗﾐげ ふBヴ┌ｴﾏ ヲヰヰヲぎ ヲヶヰぶ ;ﾐS IﾗﾐデWゲデゲ FヴWudian theories on horror: 
 
Freudian analysis of the horror genre has often considered the ghost or monster of conventional 
ｴﾗヴヴﾗヴ aｷﾉﾏゲ ;ゲ ヴWヮヴWゲWﾐデｷﾐｪ デｴW ﾏ;ヴｪｷﾐ;ﾉ ﾗヴ SW┗ｷ;ﾐデ ゲｷSW ﾗa ゲﾗIｷWデ┞が けデｴ;デ ┘ｴｷIｴ ﾏ┌ゲデ HW W┝Iﾉ┌SWSが ﾗヴ 
repressed, so that the western drive towards technological progress and world domination can 
ヮヴﾗIWWSげく ふCﾗﾗﾆ ヱΓΓΓぎ ヱΓΑが IｷデWS ｷﾐ Tｴﾗﾏ;ゲ ヲヰヱヱぎ ヱヰぶく  
 
‘Wデｴｷﾐﾆｷﾐｪ けデｴW O┌デI;ゲデげ ;ﾐS けMWﾏﾗヴ┞げ ｷﾐ デｴW Hｷゲヮ;ﾐｷI PWヴｷヮｴWヴ┞ 
B┌ｷﾉSｷﾐｪ ┌ヮﾗﾐ デｴW ケ┌Wゲデｷﾗﾐゲ IﾗﾐIWヴﾐｷﾐｪ デｴW W┝デWﾐデ ﾗa ;ﾉｷWﾐ;デｷﾗﾐ ;ﾐS ｴﾗヴヴﾗヴ ヮヴﾗ┗ﾗﾆWS H┞ けデｴW ﾗデｴWヴげ ふﾗヴ けデｴW 
ﾗ┌デI;ゲデげぶ ;ﾐS デｴW ヮﾗゲゲｷHｷﾉｷデｷWゲ ﾗa ヴW;Sｷﾐｪ Noctámbulo as an allegory, we could draw a parallel between 
Noctámbuloげゲ ヮヴﾗデ;ｪﾗﾐｷゲデが ゲｷﾐIW デｴW ┗;ﾏヮｷヴW ｷゲ けデｴW ﾗ┌デI;ゲデが デｴW ﾗ┌デﾉ;┘が デｴW S;ﾐｪWヴﾗ┌ゲ ﾗ┌デゲｷSWヴ ┘ｴﾗ 
aﾉ;ｪヴ;ﾐデﾉ┞ ┗ｷﾗﾉ;デWゲ ;ﾉﾉ ﾗa ゲﾗIｷWデ┞げゲ ﾐﾗヴﾏゲげ ふ‘ｷII;ヴSﾗ ヲヰヱヱぎ ┝ｷｷｷぶが ;ﾐS デｴW C;ﾐ;ヴ┞ Iゲﾉ;ﾐSゲが ┘ｴｷIｴ ;ヴW け;ﾉ┘;┞ゲ-
ﾏ;ヴｪｷﾐ;ﾉｷ┣WSげ ふM;ヴデｹﾐ M=ヴケ┌W┣ ヲヰヰΒぎ ヴΑぶが けI┌デ ﾗaaげ aヴﾗﾏ デｴW PWﾐｷﾐゲ┌ﾉ; ;ﾐS Iﾗ┌ﾉS ;ﾉゲﾗ HW IﾗﾐゲｷSWヴWS ｷﾐ デWヴﾏゲ 
ﾗa けﾗデｴWヴﾐWゲゲげく Tｴｷゲ ゲWﾐゲW ﾗa けﾗデｴWヴﾐWゲゲげが ┘ｴｷIｴ I;ﾐ ;ﾉゲﾗ HW ヴWﾉ;デWS デﾗ デｴW Iｴ;ヴ;IデWヴゲげ ﾉﾗﾐWﾉｷﾐWゲゲが ｷゲが 
moreover, enhanced through the employment of the Gothic genre since it has been regarded by Williams as 
; けゲﾆWﾉWデﾗﾐ ｷﾐ デｴW IﾉﾗゲWデげ ふヱΓΓヵぎ ヱぶ ;ﾐS デｴW ‘ﾗﾏ;ﾐデｷIゲげ けHﾉ;Iﾆ ゲｴWWヮが ;ﾐ ｷﾉﾉWｪｷデｷﾏ;デW Iﾗ┌ゲｷﾐ ┘ｴﾗ ｴ;┌ﾐデゲ デｴW 
ﾏ;ヴｪｷﾐゲ ﾗa さﾉｷデWヴ;デ┌ヴWざが pandering cheap and distressingly profitable thrills. From the high Romantic ground, 
disreputable Gothic appears shocking and subversive, delighting in the forbidden and trafficking in the 
┌ﾐゲヮW;ﾆ;HﾉWくげ ふヱΓΓヵぎ ヴぶく T┌ヴﾐｷﾐｪ デﾗ デｴW ケ┌Wゲデｷﾗﾐ ﾗa けデｴW ┌ﾐゲヮW;ﾆ;HﾉWげが ┘W Iﾗ┌ﾉS ケ┌Wゲデｷﾗﾐ ┘ｴWデｴWヴ 
Noctámbulo invites readers to not only rethink our expectations of the vampire character, but to reflect 
ﾏﾗヴW Hヴﾗ;Sﾉ┞ ﾗﾐ ヮWヴIWヮデｷﾗﾐゲ ﾗa けデｴW ﾗ┌デI;ゲデげが Hﾗデｴ ｷﾐ ヴWﾉ;デｷﾗﾐ デﾗ デｴW C;ﾐ;ヴｷWゲ ;ﾐS デｴW ┗;ﾏヮｷヴW ﾐﾗ┗Wﾉげゲ 
potential for provoking profound reflection on crucial matters. It could be contended that by enabling 
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ヴW;SWヴゲ デﾗ Wﾐｪ;ｪW ┘ｷデｴ “;HﾉWが Aｪ┌Wヴヴ;ﾉSW ｷゲ WaaWIデｷ┗Wﾉ┞ Iｴ;ﾏヮｷﾗﾐｷﾐｪ けデｴW ┌ﾐSWヴSﾗｪげ ;ﾐS ヮヴﾗﾏﾗデｷﾐｪ 
tolerance, as well as prompting readers to look beyond their subconscious prejudices, which may affect their 
(negative?) perceptions of the Canaries and vampire traditions more broadly. Worthy of consideration here 
is the contribution of Noctámbulo ;ゲ ; けヮWヴｷヮｴWヴ;ﾉげ ┘ﾗヴﾆ ふHﾗデｴ ｷﾐ デWヴﾏゲ ﾗa デｴW a;Iデ デｴ;デ ｷデ ｷゲ C;ﾐ;ヴｷ;ﾐ and a 
vampire novel) to the Spanish discourse on hisデﾗヴｷI;ﾉ ﾏWﾏﾗヴ┞く “ヮ;ｷﾐげゲ デヴ;ﾐゲｷデｷﾗﾐ デﾗ SWﾏﾗIヴ;I┞ ゲ;┘ ┘ｴ;デ ┘;ゲ 
ﾆﾐﾗ┘ﾐ ;ゲ ; けヮ;Iデﾗ SW ﾗﾉ┗ｷSﾗげ ﾗヴ けSW ゲｷﾉWﾐIｷﾗげ ふけヮ;Iデ ﾗa aﾗヴｪWデデｷﾐｪげ ﾗヴ けﾗa ゲｷﾉWﾐIWげぶが ┘ｴｷIｴ ｷﾐ┗ﾗﾉ┗WS デｴW ヮヴﾗIWゲゲ ﾗa 
けaﾗヴｪWデデｷﾐｪげ ﾗヴ けヴWﾏ;ｷﾐｷﾐｪ ゲｷﾉWﾐデげ ;Hﾗ┌デ デｴW ｴﾗヴヴﾗヴゲ ﾗa デｴW Cｷ┗ｷﾉ W;ヴ ふヱΓンヶ-39) ;ﾐS Fヴ;ﾐIﾗげゲ SｷIデ;デﾗヴゲｴｷヮ 
(1939-75). It is widely known that this resulted in struggles with memory-related issues but, surprisingly, the 
Canarian contribution to such discussions (possibly because the islands are still perceived as けデｴW ﾗ┌デI;ゲデげいぶ 
has been overlooked to date. 
Although Noctámbulo does not engage directly with questions concerning the impact of the Spanish 
Cｷ┗ｷﾉ W;ヴが ﾗﾐW Iﾗ┌ﾉS IﾗﾐデWﾐS デｴ;デ P;┌ﾉ;げゲ IﾗﾐデWﾏヮデ aﾗヴ G;ﾉ;ﾐデWげゲ Iﾗヴヴ┌ヮデ けヮ;Iデﾗげ ふヮ;Iデぶ ┘ｷデｴ デｴW “デ;デW ふIｷデWS 
previously)12 could be related to contemporary skepticism towards デｴW けヮ;Iデﾗ SW ﾗﾉ┗ｷSﾗげく MﾗヴW ゲｷｪﾐｷaｷI;ﾐデﾉ┞が 
issues associated with the impact of past memories feature prominently in the novel. Thus Aguerralde 
;SｴWヴWゲ デﾗ デｴW I┌ゲデﾗﾏ デｴ;デ けデｴW GﾗデｴｷI ;ゲ ; ｪWﾐヴW ｷゲ ヮヴﾗaﾗ┌ﾐSﾉ┞ IﾗﾐIWヴﾐWS with the past, conveyed through 
Hﾗデｴ ｴｷゲデﾗヴｷI;ﾉ ゲWデデｷﾐｪゲ ;ﾐS ﾐ;ヴヴ;デｷ┗W ｷﾐデWヴヴ┌ヮデｷﾗﾐゲ ﾗa デｴW ヮ;ゲデ ｷﾐデﾗ デｴW ヮヴWゲWﾐデげ ふ“ヮﾗﾗﾐWヴ ヲヰヰヶぎ Γぶく 
DｷWｪﾗっ“;HﾉW ｷゲ ｴ;┌ﾐデWS H┞ ヮ;ゲデ ﾏWﾏﾗヴｷWゲき ;ゲ W;ヴﾉ┞ ;ゲ Cｴ;ヮデWヴ ヱ ┘W ヴW;S けL; ﾏWﾏﾗヴｷ; Wヴ; デﾗSﾗ ﾉﾗ ケ┌W ﾉW ぷ;ﾉ 
vampiro] quedab;げ ふけAﾉﾉ デｴW ┗;ﾏヮｷヴW ｴ;S ﾉWaデ ┘WヴW ﾏWﾏﾗヴｷWゲげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱヰぶ ;ﾐS ｴW aヴWケ┌Wﾐデﾉ┞ 
suffers from nightmares. As we discover later, these relate to the memories associated with his former life as 
a human although we do not at that point know that the vampire Sable was previously the human, Diego. 
TｴW IﾗﾐﾐWIデｷﾗﾐ HWデ┘WWﾐ ﾏWﾏﾗヴｷWゲ ;ﾐS ヮ;ｷﾐ ｷゲ aヴWケ┌Wﾐデﾉ┞ ┌ﾐSWヴﾉｷﾐWSが ;ゲ ┘W ヴW;Sが けEﾉ Sﾗﾉﾗヴ ﾉW ｴｷ┣ﾗ ヴWIﾗヴS;ヴ 
ﾉ; ﾏｷヴ;S; SWﾉ ┗ｷWﾃﾗげ ふけTｴW ヮ;ｷﾐ ﾏ;SW ｴｷﾏ ヴWﾏWﾏHWヴ デｴW ﾉﾗﾗﾆ デｴW ﾗﾉS ﾏ;ﾐ ｪ;┗W ｴｷﾏげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱヱぶ 
and, ｷﾐ デｴW ゲｴﾗ┘Wヴが ｴW aWWﾉゲ ;ゲ ｷa けWﾉ ;ｪ┌; ヴWﾏﾗ┗ｷWヴ; ┗ｷWﾃﾗゲ ヴWI┌WヴSﾗゲが ;HヴｷWヴ; ;ﾐデｷｪ┌;ゲ IｷI;デヴｷIWゲげ ふけ;ゲ ｷa デｴW 
┘;デWヴ ゲデｷヴヴWS ┌ヮ ﾗﾉS ﾏWﾏﾗヴｷWゲが ﾗヮWﾐWS ﾗﾉS ┘ﾗ┌ﾐSゲげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヵΒぶく L;デWヴが ｷﾐ Cｴ;ヮデWヴ Γが ; ヮヴﾗIWゲゲ ﾗa 
metamorphosis is associated with his memories as they merge and Lucía the vampire turns into Paula, into 
the girl from the disco and then Paula again. 
OデｴWヴ Iｴ;ヴ;IデWヴゲ ゲ┌aaWヴ ゲｷﾏｷﾉ;ヴ W┝ヮWヴｷWﾐIWゲ デｴ;デ IﾗヴヴWゲヮﾗﾐS デﾗ C;ヴ┌デｴげゲ SWaｷﾐｷデｷﾗﾐ ﾗa デヴ;┌ﾏ;が け;ﾐ 
overwhelming experience of sudden or catastrophic events in which the response to the event occurs in the 
ﾗaデWﾐ SWﾉ;┞WSが ┌ﾐIﾗﾐデヴﾗﾉﾉWS ヴWヮWデｷデｷ┗W ;ヮヮW;ヴ;ﾐIW ﾗa ｴ;ﾉﾉ┌Iｷﾐ;デｷﾗﾐゲ ;ﾐS ﾗデｴWヴ ｷﾐデヴ┌ゲｷ┗W ヮｴWﾐﾗﾏWﾐ;げ ふヱΓΓヶぎ 
11). Towards the end of Noctámbuloが aﾗﾉﾉﾗ┘ｷﾐｪ P;┌ﾉ;げゲ デヴ;ﾐゲaﾗヴﾏ;デｷﾗﾐ ｷﾐデﾗ ; ┗;ﾏヮｷヴWが ┘ｴWﾐ Eﾏek asks 
J;┗ｷWヴ ｷa ｴW ｷゲ ;ﾉヴｷｪｴデが ｴW ヴWゲヮﾗﾐSゲが けNﾗく ぷぐへく PWヴSﾗﾐ;が ゲﾗﾐ ﾉﾗゲ ヴWI┌WヴSﾗゲくげ ふさNﾗく ぷぐへ Fﾗヴｪｷ┗W ﾏWが ｷデげゲ デｴW 
                                                 
12 けA Paula no le extrañó que aquel hombre pudiera comprar a todos los abogados y legalistas del mundo y conseguir el mejor trato 
posible con el Eゲデ;Sﾗが ┌ﾐ ヮ;Iデﾗ ゲｷﾐ ヮヴWIWSWﾐデWゲが ┌ﾐ; Wゲデ;a; ｪヴﾗデWゲI; ヮWヴﾗが SWゲSW ﾉ┌Wｪﾗが ゲ;ﾉ┌S;HﾉWくげ ふけP;┌ﾉ; ┘;ゲ ﾐﾗデ ゲ┌ヴヮヴｷゲWS デｴ;デ デｴｷゲ 
man could buy off all the lawyers and legal advisers in the world and clinch the best possible deal with the State, an unprecedented 
paIデが ; ｪヴﾗデWゲケ┌W ゲ┘ｷﾐSﾉWが H┌デ ﾗﾐW デｴ;デ ┘;ゲ ｴW;ﾉデｴ┞が ﾗa Iﾗ┌ヴゲWくげ Aguerralde 2010: 108.) 
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ﾏWﾏﾗヴｷWゲくざ Aguerralde 2010: 263.) Paula, in particular, is tormented by her memories; we learn that she had 
avoided visiting her brother for some time and the ellipsis highlights her mental block: 
 
Un vínculo más allá de la razón le impedía visitarle sin recordar a... En fin, llevaba demasiado tiempo 
luchando contra aquel recuerdo. Debía superar los fantasmas del pasado, y se había prometido a sí 
misma intentarlo.  
(For some inexplicable reason she w;ゲ ┌ﾐ;HﾉW デﾗ ┗ｷゲｷデ ｴｷﾏ ┘ｷデｴﾗ┌デ ヴWﾏWﾏHWヴｷﾐｪぐ Iﾐ ゲｴﾗヴデが ゲｴW ｴ;S 
spent too long battling against that memory. She needed to conquer the ghosts of the past and she 
had promised herself that she would try. Aguerralde 2010: 75.) 
 
TｴW ヴWヮWデｷデｷﾗﾐ ﾗa デｴW デWヴﾏ けﾗﾉ┗ｷS;ヴげ ふaﾗヴｪWデぶ, strategically positioned at the beginning of the sentences in the 
following quotation, dramatically expresses デｴW a;ｷﾉ┌ヴW ﾗa P;┌ﾉ;げゲ SWゲヮWヴ;デW ﾗHﾃWIデｷ┗W けデﾗ aﾗヴｪWデげぎ けOlvidar la 
muerte, olvidar la sangre. Olvidar a los que matan, a los que mienten. Olvidar a los malvados, olvidar a los 
┗;ﾏヮｷヴﾗゲげ ふけForget about death, forget about the blood. Forget about those who kill and those who lie. 
Forget about the evil, forget ;Hﾗ┌デ デｴW ┗;ﾏヮｷヴWゲくげ Aguerralde 2010: 97, my italics.) All this could be related 
デﾗ “ヮ;ｷﾐげゲ ヲヰヰΑ Ley de la Memoria Histórica ふけL;┘ ﾗa HｷゲデﾗヴｷI;ﾉ MWﾏﾗヴ┞げが ┘ｴｷIｴ ヮヴﾗヮﾗゲWS デﾗ ヴWﾏWﾏHWヴ ┘ｴ;デ 
デｴW けヮ;Iデﾗ SW ﾗﾉ┗ｷSﾗげ ｴ;S IﾗﾏﾏｷデデWS デﾗ aﾗヴｪWデぶが デｴWヴWH┞ ;ﾉｷｪﾐｷﾐｪ ; ゲヮWIｷaｷI IﾗﾐデW┝デが H;ゲWS ﾗﾐ ┘ｴ;デ ;ヴW ゲデｷﾉﾉ aﾗヴ 
many Spaniards raw personal experiences resulting from past events and the innumerable deaths during the 
Cｷ┗ｷﾉ W;ヴが デﾗ デｴW Iｴ;ヴ;IデWヴゲげ ヮヴWSｷI;ﾏWﾐデゲく Iデ ;ﾉゲﾗ ｴｷｪｴﾉｷｪｴデゲ デｴW a┌デｷﾉｷデ┞ ﾗa デｴW けヮ;Iデﾗ SW ﾗﾉ┗ｷSﾗげが ゲｷﾐIW デｴW 
ヮヴﾗIWゲゲ ﾗa けaﾗヴｪWデデｷﾐｪげ ｷﾐ┗ﾗﾉ┗Wゲ けﾐﾗデ Iﾗﾐaヴﾗﾐデｷﾐｪげ ;ﾐS けﾐﾗデ SW;ﾉｷﾐｪげ ┘ｷデｴ ゲﾗﾏW ﾆW┞ ｷゲゲ┌Wゲく Going further, we 
could draw links between the memory-associated issues in Noctámbulo ;ﾐS L;H;ﾐ┞ｷげゲ デｴWﾗヴ┞ ﾗa ｴ;┌ﾐデﾗﾉﾗｪ┞が 
especially since P;┌ﾉ; ﾐWWSゲ デﾗ けゲ┌ヮWヴ;ヴ ﾉﾗゲ a;ﾐデ;ゲﾏ;ゲ SWﾉ ヮ;ゲ;Sﾗげ ふろIﾗﾐケ┌Wヴ デｴW ｪｴﾗゲデゲ ﾗa デｴW ヮ;ゲデげぶが ｷﾐ ﾗデｴWヴ 
┘ﾗヴSゲ デｴW ゲﾗ┌ﾉゲ ;ﾐS ゲヮｷヴｷデゲ ﾗa デｴﾗゲW ┘ｴﾗ ｴ;┗W SｷWSが ;ﾉﾗﾐｪゲｷSW デｴW けﾉｷ┗ｷﾐｪ SW;Sげ ;ﾐS デｴW け┌ﾐSW;Sげ ┗;ﾏヮｷヴWぎ 
 
In a country [Spain] that has emerged from forty years of cultural repression, the task of making 
reparation to the ghosts of the past に that is, to those relegated to the status of living dead, denied 
voice and memory に ｷゲ IﾗﾐゲｷSWヴ;HﾉWく DWヴヴｷS;げゲ ﾐﾗデｷﾗﾐ デｴ;デ ｴｷゲデﾗヴ┞ ﾗII┌ヮｷWゲ ｷﾐ デｴW ヮヴWゲWﾐデ ; け┗ｷヴデ┌;ﾉ 
ゲヮ;IW ﾗa ゲヮWIデヴ;ﾉｷデ┞げ ;HﾗﾉｷゲｴWゲ デｴW ゲ┌ヮヮﾗゲWS ﾗヮヮﾗゲｷデｷﾗﾐ HWデ┘WWﾐ ヮﾗゲデﾏﾗSWヴﾐｷゲﾏ ;ﾐS history, for 
ｴｷゲデﾗヴ┞ ｷゲ ;ﾉ┘;┞ゲ ; け┗ｷヴデ┌;ﾉげが ヴ;デｴWヴ デｴ;ﾐ けWﾏヮｷヴｷI;ﾉげ ヴW;ﾉｷデ┞く ふヲヰヰヱぎ ﾐくヮくぶ 
 
One could also apply Ellis and Sánchez-AヴIWげゲ デｴﾗ┌ｪｴデゲ ﾗﾐ DWﾉ Tﾗヴﾗげゲ aｷﾉﾏゲ デﾗ Noctámbuloぎ けぷヮへWヴｴ;ヮゲ 
storytelling is the only way to begin the process of remembering how to remember, particularly in Spain 
┘ｴWヴW デｴWヴW ｴ;┗W HWWﾐ ゲﾗ ﾏ;ﾐ┞ SWI;SWゲ ﾗa ヮﾗﾉｷデｷI;ﾉ ;ﾐS ヮヴｷ┗;デW ヮヴWゲゲ┌ヴW デﾗ ヴWﾏ;ｷﾐ ゲｷﾉWﾐデげ ふヲヰヱヶぎ ヲヰヵぶく 
Bヴｷﾐﾆゲが aﾗヴ ｴWヴ ヮ;ヴデが ┘ヴｷデWゲが けBWI;┌ゲW デｴW ｪﾗデｴｷI ｷゲ ; ｪWﾐヴW IﾗﾐIWヴﾐWS ┘ｷデｴ ｴﾗ┘ ; ヴWヮヴWゲゲWS ﾗヴ SWﾐｷWS ヮ;ゲデ 
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intrudes into the present in an unwanted, fear-inducing guise, it is a genre well-suited to explore the 
Iﾗﾐデｷﾐ┌ｷﾐｪ WaaWIデゲ ﾗa デヴ;┌ﾏ;デｷI ｴｷゲデﾗヴ┞が ┘ｴWデｴWヴ ｷﾐSｷ┗ｷS┌;ﾉ ﾗヴ IﾗﾉﾉWIデｷ┗Wくげ ふヲヰヰヴぎ ヲΓンぶ “ｴﾗ┌ﾉS ┘W デｴWヴWaﾗヴW 
read Noctámbulo as a Canarian vampire novel that communicates the impossibility of escaping from the 
けｪｴﾗゲデゲ ﾗa デｴW ヮ;ゲデげ ;ﾐSっﾗヴ ｷﾐデWヴヮヴWデ デｴW ┗;ﾏヮｷヴWげゲ HﾉﾗﾗSデｴｷヴゲデｷﾐWゲゲ ;ゲ ;ﾐ ;ﾉﾉWｪﾗヴｷI;ﾉ ヮﾗヴデヴ;┞;ﾉ ﾗa デｴW Sヴ;ｷﾐｷﾐｪ 
of the Hispanic life-aﾗヴIW H┞ デｴW Fヴ;ﾐIﾗｷゲデ SｷIデ;デﾗヴゲｴｷヮい Aゲ L;H;ﾐ┞ｷ ﾗHゲWヴ┗Wゲが けIデ ｴ;ゲ HWWﾐ noted [by 
Kヴ;ﾐｷ;┌ゲﾆ;ゲへ デｴ;デ ゲデﾗヴｷWゲ ﾗa ┗;ﾏヮｷヴWゲ ぷぐへ ｴ;┗W HWWﾐ ヴｷaW ｷﾐ PWヴ┌ ;ﾐS ﾗデｴWヴ ヮ;ヴデゲ ﾗa “ﾗ┌デｴ AﾏWヴｷI; ｷﾐ ヴWIWﾐデ 
┞W;ヴゲ ;ゲ ; ┘;┞ ﾗa SW;ﾉｷﾐｪ ┘ｷデｴ ｴｷゲデﾗヴｷI;ﾉ デヴ;┌ﾏ;げが ┘ｴｷﾉゲデ けV=┣ケ┌W┣ Mﾗﾐデ;ﾉH=ﾐ ｴ;ゲ SWゲIヴｷHWS デｴW WaaWIデゲ ﾗa 
Francoist repression and censorsｴｷヮ ;ゲ ; さ┗;ﾏヮｷヴｷ┣;Iｷﾙﾐ SW ﾉ; ﾏWﾏﾗヴｷ;ざげ ふけ┗;ﾏヮｷヴｷ┣;デｷﾗﾐ ﾗa ﾏWﾏﾗヴ┞げぶ ふヲヰヰヱぎ 
n.p.). However, as we have seen, Noctámbuloげゲ C;ﾐ;ヴｷ;ﾐ ┗;ﾏヮｷヴW ｷゲ ; Iﾗﾐデヴ;SｷIデﾗヴ┞ Iｴ;ヴ;IデWヴ ;ﾐS 
attempting to accord moralistic readings to the work can be problematic since the novWﾉ W┗;SWゲ ゲ┌Iｴ けﾐW;デげ 
(arguably simplistic) interpretations. 
Aデ デｴｷゲ ヮﾗｷﾐデ ｷデ ｷゲ ┘ﾗヴデｴ ﾐﾗデｷﾐｪ デｴ;デが ;ゲ ┘Wﾉﾉ ;ゲ ヮヴﾗ┗ﾗﾆｷﾐｪ ヴWaﾉWIデｷﾗﾐゲ ﾗﾐ “ヮ;ｷﾐげゲ ふ;ﾐS デｴW C;ﾐ;ヴｷWゲげぶ 
problems whilst grappling with the past, Aguerralde transports the issues arising from memories onto a 
Hヴﾗ;SWヴ ヮﾉ;デaﾗヴﾏく P;┌ﾉ;げゲ W┝ヮWヴｷWﾐIWが ｷﾐ ヮ;ヴデｷI┌ﾉ;ヴが Wﾐｪ;ｪWゲ ゲデヴﾗﾐｪﾉ┞ ┘ｷデｴ デｴW ┘ｷSWヴ ｴ┌ﾏ;ﾐ W┝ヮWヴｷWﾐIW ﾗa 
dealing with memories, expressing an emotion that is both timeless and universal. Questions concerning the 
process of remembering, the retention and impact of memories more generally are also explored by 
Aguerralde with acute psychological sensitivity and notable accuracy. For example, of the fatally wounded 
P;┌ﾉ;が ┘W ヴW;S デｴ;デ けゲ┌ ﾏWﾏﾗヴｷ; デヴ;ﾐゲヮﾗヴデﾙ ; ヴWI┌WヴSﾗゲ SW ;ﾐデ;ﾓﾗ ケ┌W IヴWｹ; ﾗﾉ┗ｷS;Sﾗゲげ ふけｴWヴ ﾏWﾏﾗヴ┞ 
I;ヴヴｷWS ｴWヴ H;Iﾆ デﾗ デｴW Sｷゲデ;ﾐデ ヮ;ゲデ デｴ;デ ゲｴW デｴﾗ┌ｪｴデ ｴ;S HWWﾐ aﾗヴｪﾗデデWﾐげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヲンΒぶく Tｴｷゲ 
matches the near-death experience accounts reported by real survivors. 
Moreover, in addition to revitalizing questions associated with memory and situating them in a 
broader framework, Aguerralde subverts the commonly negative connotations they are accorded in the 
“ヮ;ﾐｷゲｴ IﾗﾐデW┝デく L;H;ﾐ┞ｷ ;ﾉﾉ┌SWゲ デﾗ デｴW H┌ヴSWﾐ ﾗa デｴW ヮ;ゲデ ┘ｴWﾐが ﾗa J┌;ﾐ M;ヴゲYげゲ Si te dicen que caí (The 
Fallen, 1973), she observWゲ デｴ;デ けぷぐへ ｷa a;ﾐデ;ゲ┞ ｷゲ ;ﾐ ;デデWﾏヮデ ;デ ﾏ;ゲデWヴ┞が ﾏWﾏﾗヴ┞ ｷゲ ; aﾗヴﾏ ﾗa ゲﾉ;┗Wヴ┞ デﾗ デｴW 
ヮ;ゲデげ ふヱΓΒΓぎ ヱΑヲぶく Cﾗﾐデヴ;ヴｷﾉ┞が ; ヮﾗゲｷデｷ┗W ﾏWゲゲ;ｪW ﾏ;┞ HW ｪﾉW;ﾐWS aヴﾗﾏ Noctámbulo. Although memories can 
burden the characters, they are also vital. The identity of the dead girl from the discotheque is effectively 
Wヴ;ゲWS ;ゲ ﾐﾗHﾗS┞ I;ﾐ ヴWﾏWﾏHWヴ ｴWヴぎ けNﾗ ヴWIﾗヴS;H;ﾐ ┗Wヴﾉ; H;ｷﾉ;ヴ Iﾗﾐ ﾐ;SｷWが ﾐｷ ゲｷケ┌ｷWヴ; ｴ;Hﾉ;ヴ Iﾗﾐ ﾐ;SｷWく DW 
ｴWIｴﾗが ﾐﾗ ヴWIﾗヴS;H;ﾐ ┗Wヴﾉ;くげ ふけTｴW┞ SｷSﾐげデ ヴWﾏWﾏHWヴ ゲWWｷﾐｪ ｴWヴ S;ﾐIｷﾐｪ ┘ｷデｴ ;ﾐ┞HﾗS┞が ﾗヴ W┗Wﾐ デ;ﾉﾆｷﾐｪ デﾗ 
an┞HﾗS┞く Iﾐ a;Iデが デｴW┞ SｷSﾐげデ ヴWﾏWﾏHWヴ ゲWWｷﾐｪ ｴWヴくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ Βヰくぶ MﾗヴW ｷﾏヮﾗヴデ;ﾐデﾉ┞が ﾏWﾏﾗヴｷWゲ I;ﾐ 
be centred on constancy and loyalty, with past love offering an opportunity to overcome the horrors of the 
present. Thus Javier, despite his priestly vocation, which should arguably induce him to condemn a 




El padre Javier no pensaba que tuviera a sus pies a un asesino, no identificó a aquel ser con un 
demonio nocturno, un ángel de la muerte. Sabía que Diego no podía cambiar, pero sabía que, por 
encima de todo, aquel muchacho era su amigo.  
ふF;デｴWヴ J;┗ｷWヴ SｷSﾐげデ デｴｷﾐﾆ デｴ;デ ｴW ｴ;S ; ﾏ┌ヴSWヴWヴ ;デ ｴｷゲ aWWデが ｴW SｷSﾐげデ ヴWｪ;ヴS ｴｷﾏ ;ゲ ; ﾐﾗIデ┌ヴﾐ;ﾉ 
SWﾏﾗﾐが ;ﾐ ;ﾐｪWﾉ ﾗa SW;デｴく HW ﾆﾐW┘ デｴ;デ DｷWｪﾗ Iﾗ┌ﾉSﾐげデ Iｴ;ﾐｪWが H┌デが ;Hﾗ┗W ;ﾉﾉが ｴW knew that this 
man was his friend. Aguerralde 2010: 77.) 
 
Paula, for her part, is able to use her past memories of the sulphuric smell for a positive purpose, namely to 
ヴWIﾗﾐゲデヴ┌Iデ デｴW デヴ┌デｴ ;ﾐS ┌ﾐIﾗ┗Wヴ DｷWｪﾗげゲ W┝ｷゲデWﾐIW ふAｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ΓΒぶく Iﾐ Cｴ;ヮデWヴゲ 14 and 25, too, she is 
;HﾉW デﾗ けaﾗヴｪWデげ DｷWｪﾗげゲ ヮ;ゲデ IヴｷﾏWゲ ;ﾐS ﾗﾐﾉ┞ ヴWﾏWﾏHWヴ ｴWヴ ﾉﾗ┗Wく TｴW デWヴﾏゲ けﾗﾉ┗ｷS;ヴげ ふaﾗヴｪWデぶ ;ﾐS けヴWIﾗヴS;ヴげ 
(remember) are loaded with significance here, reminding readers that the process of remembering is not 
necessarily logical; it may be piecemeal and is subjected, above all, to human willpower. In other words, 
ﾏWﾏﾗヴｷWゲ I;ﾐ HW ヴWデ;ｷﾐWS ﾗヴ aﾗヴｪﾗデデWﾐ ;ゲ デｴWｷヴ けﾗ┘ﾐWヴげ SWゲｷヴWゲく DｷWｪﾗっ“;HﾉW デｴ┌ゲ SｷゲIﾗ┗Wヴゲ デｴ;デ ｴｷゲ ｴ;デヴWS 
デﾗ┘;ヴSゲ L┌Iｹ; SｷﾏｷﾐｷゲｴWゲ ふけぷぐへ Iﾗﾐ Wﾉ デｷWﾏヮﾗが Iﾗﾏﾗ ﾉ;ゲ IｷI;デヴｷIes de aquel primer mordisco, su odio por ella 
デ;ﾏHｷYﾐ ｴ;Hｹ; SWゲ;ヮ;ヴWIｷSﾗげ ぷけﾗ┗Wヴ デｷﾏWが ﾉｷﾆW デｴW ゲI;ヴゲ aヴﾗﾏ デｴ;デ aｷヴゲデ HｷデWが ｴｷゲ ｴ;デヴWS デﾗ┘;ヴSゲ ｴWヴ ｴ;S ;ﾉゲﾗ 
Sｷゲ;ヮヮW;ヴWSげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヵΒへぶが ┘ｴｷﾉゲデ ｴｷゲ ﾉﾗ┗W aﾗヴ P;┌ﾉ; ヴWﾏ;ｷﾐゲ Iﾗﾐゲデ;ﾐデく LW;ヴﾐｷﾐｪ デﾗ ﾉｷ┗W ┘ｷth the 
past, to disregard negative memories and focus on the positive, is the experience that makes the characters 
strongest: 
 
Recordaba su voz, recordaba sus ojos, su cara, pero su olor... El mismo olor de siempre. Recuerdos, 
imágenes, sensaciones que creía perdidas, sueños imposibles que tomaban forma al otro lado de 
aquella puerta.  
ふHW ヴWﾏWﾏHWヴWS ｴWヴ ┗ﾗｷIWが ｴW ヴWﾏWﾏHWヴWS ｴWヴ W┞Wゲが ｴWヴ a;IWが H┌デ ｴWヴ ゲﾏWﾉﾉぐ Iデ ┘;ゲ デｴW ゲ;ﾏW ゲﾏWﾉﾉ 
as ever. Memories, images, sensations that he believed had been lost, impossible dreams that began 
to take shape on the other side of that door. Aguerralde 2010: 74.) 
 
As this quotation reveals, time, like the process of remembering, does not correspond to a logical sequence 
of events in Noctámbulo. Sometimes time stops for the characters as they struggle to reconcile past and 
present. When she re-encounters Diego 17 years after he disappeared, 
 
El tiempo se detuvo para Paula cuando reconoció aquellos ojos, volvió hacia atrás y se paró de 
nuevo, después regresó al presente sin creerlo y tuvo que dar media vuelta y retroceder otra vez 
diecisiete años, pero no era posible [...].  
14 
 
(Time stopped for Paula when she recognized those eyes, she went back and stopped again, then 
she returned to the present without believing it and had to take a half-turn and go back seventeen 
┞W;ヴゲ ;ｪ;ｷﾐが H┌デ ｷデ ┘;ゲ ｷﾏヮﾗゲゲｷHﾉW ぷぐへく Aguerralde 2010: 118.) 
 
Hence the novel will often jump forwards and backwards, requiring the readers to try and make sense of it.  
 
Challenging Expectations and Revitalizing Readerly Experiences 
As can be surmised from the above, Aguerralde builds the process of challenging expectations (for instance 
with respect to the Canarian setting, the vampire and memories) into the reading experience. The 
significance of remembering is notably embroiled in this, as the author plays upon our memories of what we 
ｴ;┗W ヴW;S ﾗヴ W┝ヮWヴｷWﾐIWS ｷﾐ デｴW ヮ;ゲデく Iﾐ ゲﾗ Sﾗｷﾐｪが ｴW デヴ;ﾐゲaWヴゲ デｴW けﾐ;ヴヴﾗ┘ﾐWゲゲげ ﾗa デｴW ｷゲゲ┌Wゲ IﾗﾐIWヴﾐｷﾐｪ 
Spanish memory onto a more universal platform and, revitalizing such matters, once again challenges the 
ヴW;SWヴゲげ ;ゲゲ┌ﾏヮデｷﾗﾐゲ ;ﾐS ヮヴWIﾗﾐIWｷ┗WS ｷSW;ゲく 
Noctámbulo ｴ;ゲ ; ゲデヴﾗﾐｪ ﾏWデ;デW┝デ┌;ﾉ SｷﾏWﾐゲｷﾗﾐ ;ﾐS ﾗaデWﾐ ヴWﾉｷWゲ ﾗﾐ デｴW ヴW;SWヴゲげ ヮヴｷﾗヴ ﾆﾐﾗ┘ﾉWSｪW ﾗa 
the traditional portrayal of vampires, which is interlinked with the literary world of Dracula, the 
supernatural, of werewolves, bats and devils, as well as ghosts, real murders (Lee Oswald), thrillers and 
horror films (Hannibal Lecter and Nosferatu).13 As noted previously, the author stated that he had read 
Dracula and other vampire novels,14 and had been inspired by Interview with the Vampire.15 In addition to 
these key works, readers are able to recognize, remember and enjoy multiple features of vampire traditions 
more broadly as familiar terms, including the Germanic/Slavonic equivalents of wampyr and nosferatu are 
employed in the novel, together with strigoiが ┘ｴｷﾉゲデ “;HﾉWげゲ IﾗSW ﾐ;ﾏW ｷゲ Vladymir Tepes (an allusion to Vlad 
デｴW Iﾏヮ;ﾉWヴぶく “;HﾉWが デﾗﾗが ;ゲ けWﾉ ﾐﾗIデ=ﾏH┌ﾉﾗげ ふけﾐｷｪｴデ ﾗ┘ﾉげぶ ｴ;ゲ デｴW デヴ;Sｷデｷﾗﾐ;ﾉ ┗;ﾏヮｷヴｷI ;ゲゲﾗIｷ;デｷﾗﾐ ┘ｷデｴ デｴW 
darkness and there are links with the settings and atmosphere of Gothic literature. For example, the old 
ｴﾗ┌ゲW ┘ｴWヴW DｷWｪﾗ ┘;ゲ ゲWS┌IWS H┞ デｴW ┗;ﾏヮｷヴW L┌Iｹ; ゲｴ;ヴWゲ ヮ;ヴ;ﾉﾉWﾉゲ ┘ｷデｴ デｴW けｴ;┌ﾐデWS ｴﾗ┌ゲWげ ふﾉｷﾆW 
Marsten House in S;ﾉWﾏげゲ Lﾗデぶく Iデ ｷゲ SWゲIヴｷHWS ;ゲ けWﾉ ┗ｷWﾃﾗ I;ゲWヴﾙﾐが SWﾉ ケ┌W ﾉ;ゲ ﾉW┞WﾐS;ゲ Wヴ;ﾐ ヮﾗヴ ﾉﾗ ﾏWﾐﾗゲ デ;ﾐ 
antiguaゲ Iﾗﾏﾗ Wﾉ ヮヴﾗヮｷﾗ ヮ┌WHﾉﾗげ ふけデｴW ﾗﾉS ｴﾗ┌ゲWが デｴW ﾗﾐW ┘ｴﾗゲW ﾉWｪWﾐSゲ ┘WヴW ;デ ﾉW;ゲデ ;ゲ ﾗﾉS ;ゲ デｴW デﾗ┘ﾐ 
ｷデゲWﾉaげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱΑぶが ゲWデ ｷﾐ デｴW SWヮデｴゲ ﾗa ; aﾗヴWゲデ ヮヴWゲ┌ﾏ;Hﾉ┞ ｷﾐ デｴW IWﾐデヴW ﾗa デｴW ｷゲﾉ;ﾐS ﾗa Gヴ;ﾐ 
C;ﾐ;ヴｷ; ┘ｷデｴ ; ゲWWﾏｷﾐｪ ﾉｷaW ﾗa ｷデゲ ﾗ┘ﾐぎ けL; I;ゲ; Wヴa realmente aterradora, como un cadáver que en cualquier 
ｷﾐゲデ;ﾐデW a┌Wヴ; ; IﾗHヴ;ヴ ┗ｷS; ┞ ﾏﾗ┗WヴゲWくげ ふけTｴW ｴﾗ┌ゲW ┘;ゲ ヴW;ﾉﾉ┞ デWヴヴｷa┞ｷﾐｪが ﾉｷﾆW ; HﾗS┞ デｴ;デ ゲ┌SSWﾐﾉ┞ I;ﾏW 
                                                 
13 Aｪ┌Wヴヴ;ﾉSW ヴW┗W;ﾉWS デｴ;デ けPara escribir Noctámbulo ﾏW Wﾏヮ;ヮY SW ﾉW┞WﾐS;ゲ ┗;ﾏヮｹヴｷI;ゲ IWﾐデヴﾗW┌ヴﾗヮW;ゲ ぷくくくへくげ ふけIﾐ ﾗヴSWヴ デﾗ ┘ヴｷデW 
Noctámbulo I ｷﾏﾏWヴゲWS ﾏ┞ゲWﾉa ｷﾐ CWﾐデヴ;ﾉ E┌ヴﾗヮW;ﾐ ┗;ﾏヮｷヴｷI ﾉWｪWﾐSゲくげ La ventana secreta, May 2014.) 
14 けぷぐへ Sｷゲaヴ┌デY Iﾗﾐ ﾉ; ヴW┗ｷゲｷﾙﾐ ﾏﾗSWヴﾐ; ケ┌W SWﾉ ﾏｷデﾗ ｴ;IW “デWヮｴWﾐ Kｷﾐｪ Wﾐ El Misterio de Salem's Lot, una de mis novelas de 
cabecera, junto con Soy Leyendaが SW ‘ｷIｴ;ヴS M;デｴWゲﾗﾐくげ ふけI Wﾐﾃﾗ┞WS “デWヮｴWﾐ Kｷﾐｪげゲ ﾏﾗSWヴﾐ ヴW┗ｷゲｷﾗﾐ ﾗa デｴW ﾏ┞デｴ ｷﾐ S;ﾉWﾏげゲ Lﾗデ, one 
ﾗa ﾏ┞ a;┗ﾗ┌ヴｷデW ﾐﾗ┗Wﾉゲが ;ﾉﾗﾐｪ ┘ｷデｴ ‘ｷIｴ;ヴS M;デｴWゲﾗﾐげゲ I am Legendくげ Opinión de libros 2010.) 
15 けNﾗ ﾏW ｪ┌ゲデﾙ ﾐ;S;が ﾉﾗ ヴWIﾗﾐﾗ┣Iﾗき ヮWヴﾗ ﾏW ;Hヴｷﾙ ﾉﾗゲ ﾗﾃﾗゲ ; ┌ﾐﾗゲ personajes que sólo había visto en películas, de los que sólo había 
ﾗｹSﾗ Wﾐ ﾉ;ゲ デｹヮｷI;ゲ ｴｷゲデﾗヴｷ;ゲ ヮ;ヴ; ﾐｷﾓﾗゲく MW ゲｷヴ┗ｷﾙ ヮ;ヴ; ｷﾐデWヴWゲ;ヴﾏW ヮﾗヴ Wﾉ ┗;ﾏヮｷヴﾗ Wﾐ ﾉ; ﾉｷデWヴ;デ┌ヴ;くげ ふけI ;Sﾏｷデ デｴ;デ I SｷSﾐげデ ﾉｷﾆW ｷデが H┌デ ｷデ 
opened my eyes to some characters that I had ﾗﾐﾉ┞ ゲWWﾐ ｷﾐ aｷﾉﾏゲが デｴ;デ I ｴ;S ﾗﾐﾉ┞ ｴW;ヴS ﾗa ｷﾐ IｴｷﾉSヴWﾐげゲ ゲデﾗヴｷWゲく Iデ ｴWﾉヮWS デﾗ a┌Wﾉ ﾏ┞ 
ｷﾐデWヴWゲデ ｷﾐ デｴW ┗;ﾏヮｷヴW ｷﾐ ﾉｷデWヴ;デ┌ヴWくげ Opinión de libros 2010.) 
15 
 
H;Iﾆ デﾗ ﾉｷaW ;ﾐS ゲデ;ヴデWS デﾗ ﾏﾗ┗Wくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヲヴくぶ Aゲ VｷSﾉWヴ ﾐﾗデWゲが けTｴW ｴﾗ┌ゲW ヮヴﾗ┗ｷSWs an especially 
favored site for uncanny disturbances: its apparent domesticity, its residue of family history and nostalgia, its 
role as the last and most intimate shelter of private comfort sharpened by contrast the terror of invasion by 
;ﾉｷWﾐ ゲヮｷヴｷデゲげ ふ1992: 17). Other Gothic settings and features include the mausoleum,16 the church, together 
with the storms, the lightning, the blackness, the shadows, the candles and candelabra, the coffins and so 
forth. However, Noctámbulo is far from derivational. Although such references apparently (and initially) 
serve as bases for assumptions, they are combined with unexpected locations, for example the discotheque 
and the beach (presumably Las Canteras), where Sable conducts his murders. Similarly, the representations 
of vampires are refuted, even contradicted, as vampire traditions are revitalized. 
LｷﾆW ‘ｷIWげゲ Interview with the Vampire, Aguerralde questions traditional assumptions concerning the 
vampire but he goes much further. At the beginning of Noctámbulo, common knowledge is assumed through 
デｴW ヴWaWヴWﾐIWゲ デﾗ デヴ;Sｷデｷﾗﾐ;ﾉ ┗;ﾏヮｷヴｷゲﾏ ふIﾗﾐ┗W┞WS ┗ｷ; デｴW ;ﾉﾉ┌ゲｷﾗﾐゲ デﾗ デｴW ┗;ﾏヮｷヴWげゲ ヮ;ﾉW ゲﾆｷﾐが ｴｷゲ ;ﾉﾏﾗゲデ 
albino eyes and a blood stain) but the novel then proceeds to question such assumptions as the vampire 
ﾏﾗIﾆゲ けﾉ;ゲ ﾏ;ﾃ;SWヴｹ;ゲ SW I┌Wﾐデｷゲデ;ゲ ┞ ﾉｷデWヴ;デﾗゲ ケ┌W ;ゲWｪ┌ヴ;H;ﾐ ケ┌W SWHｹ; ﾗI┌ﾉデ;ヴゲW SWﾉ ゲﾗﾉげ ふけデｴW ﾐﾗﾐゲWﾐゲW 
┘ヴｷデデWﾐ H┞ ゲｴﾗヴデ ゲデﾗヴ┞ ┘ヴｷデWヴゲ ;ﾐS ;┌デｴﾗヴゲ ┘ｴﾗ ｷﾐゲｷゲデWS デｴ;デ ｴW ｴ;S デﾗ ｴｷSW aヴﾗﾏ デｴW ゲ┌ﾐげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ 
10) and insists that he does not need to conform to the けぷﾉ;ゲへ ﾐWIWS;SWゲ SW ｪ┌ｷﾗﾐｷゲデ;ゲ ┞ a;HヴｷI;ﾐデWゲ SW best-
sellersげ ふけデｴW ヴ┌HHｷゲｴ ┘ヴｷデデWﾐ H┞ ゲIヴWWﾐ┘ヴｷデWヴゲ ;ﾐS HWゲデ-ゲWﾉﾉｷﾐｪ ;┌デｴﾗヴゲげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱヵぶく Aゲ ﾏWﾐデｷﾗﾐWS 
previously, we discover that Diego/Sable conforms to few vampire traditions and does not share their hatred 
of garlic,17 wine and fear of crucifixes, nor their fear of the sun. Thus on one mock-comic occasion, before 
ﾗaaWヴｷﾐｪ DｷWｪﾗっ“;HﾉW ゲﾗﾏW ヴWS ┘ｷﾐWが P;┌ﾉ; ヴWﾏWﾏHWヴゲ Bヴ;ﾏ “デﾗﾆWヴげゲ ﾐﾗ┗Wﾉぎ け“W ゲｷﾐデｷﾙ Iﾗﾏﾗ ┌ﾐ; HﾗH;く 
Nunca bebo vino, decía Drácula a s┌ ｷﾐ┗ｷデ;Sﾗくげ ふけ“ｴW aWﾉデ ゲデ┌ヮｷSく I never drink wine, Dヴ;I┌ﾉ; デﾗﾉS ｴｷゲ ｪ┌Wゲデくげ 
Aguerralde 2010: 195.) Diego/ Sable, however, assures her that he loves it. Furthermore, the distinction 
HWデ┘WWﾐ DｷWｪﾗげゲっ“;HﾉWげゲ HWｴ;┗ｷﾗ┌ヴ ;ﾐS デｴ;デ ﾗa ｴ┌ﾏ;ﾐゲ ｷゲ ﾐﾗデ ;ゲ ヴ;SｷI;ﾉ ;ゲ ┘W ﾏｷｪｴデ W┝ヮWIデく Tｴｷゲ ｷゲ 
ｴｷｪｴﾉｷｪｴデWS ｷﾐ Cｴ;ヮデWヴ ンが ┘ｴWヴW ┘W ヴW;Sが け“;HﾉW SWゲヮWヴデﾙ ゲﾗHヴWゲ;ﾉデ;Sﾗく Los vampiros también sudaban. 
T;ﾏHｷYﾐ デWﾐｹ;ﾐ ヮWゲ;Sｷﾉﾉ;ゲくげ ふけ“;HﾉW ┘ﾗﾆW ┌ヮ ┘ｷデｴ ; ゲデ;ヴデく V;ﾏヮｷヴWゲ ゲ┘W;デWS デﾗﾗく TｴW┞ ;ﾉゲﾗ ｴ;S ﾐｷｪｴデﾏ;ヴWゲくげ 
Aguerralde 2010: 27.ぶ Iデ ｷゲ ;ﾉゲﾗ ;Iﾆﾐﾗ┘ﾉWSｪWS H┞ J;┗ｷWヴが ┘ｴﾗ デWﾉﾉゲ P;┌ﾉ;が けPﾗヴ ﾉﾗ ケ┌W ┞ﾗ ゲY ┌ﾐ ┗;ﾏヮｷヴﾗ ﾐﾗ ゲW 
SｷaWヴWﾐIｷ; SWﾏ;ゲｷ;Sﾗ SW ﾐｷﾐｪ┌ﾐﾗ SW ﾐﾗゲﾗデヴﾗゲぐげ  ふけB;ゲWS ﾗﾐ ┘ｴ;デ I ﾆﾐﾗ┘が ; ┗;ﾏヮｷヴW ｷゲﾐげデ デｴ;デ SｷaaWヴWﾐデ aヴﾗﾏ 
WｷデｴWヴ ﾗa ┌ゲぐげ Aguerralde 2010: 187.) Harking back to his former life as a human, Diego/Sable still continues 
to engage with human activities: he takes showers, he eats (out of habit), wears shirts and so forth.  
Dra┘ｷﾐｪ ┌ヮﾗﾐ “ヮﾗﾗﾐWヴげゲ IﾗﾐデWﾐデｷﾗﾐ デｴ;デ けTｴW ;ヴI;ﾐWが I┌ヴゲWS ﾗヴ S;ﾐｪWヴﾗ┌ゲ Hﾗﾗﾆ ｴ;ゲ ;ﾉ┘;┞ゲ HWWﾐ ; 
ヴWI┌ヴヴｷﾐｪ aW;デ┌ヴW ﾗa GﾗデｴｷI aｷIデｷﾗﾐげ ふIｷデWS ｷﾐ D;┗ｷWゲ ヲヰヱΑぎ ヵΑぶが Hﾗﾗﾆゲ W┝Wヴデ ; ﾏ;ﾃﾗヴ ｷﾐaﾉ┌WﾐIW ﾗ┗Wヴ 
                                                 
16 Tｴｷゲ ﾉﾗI;デｷﾗﾐ ｷゲ ﾐﾗデ Sｷゲゲｷﾏｷﾉ;ヴ デﾗ デｴW IWﾏWデWヴ┞が SWゲIヴｷHWS H┞ SげH┌ﾏｷXヴWゲ ;ゲ けデｴW ヮﾉ;IW ┘ｴWヴW ﾗﾐW aWWﾉゲ デｴW ヮヴWゲWﾐIW ﾗa ;HゲWﾐIWげ 
(cited in Davies 2017: 70). 
17 P;┌ﾉ; ;ゲﾆゲ DｷWｪﾗっ“;HﾉWが け畔ぅY ケ┌Y ヮ;ゲ; Iﾗﾐ Wﾉ ;ﾃﾗい畔 ぷぐへ 
畔Mﾏﾏﾏく ぷぐへ MW WﾐI;ﾐデ; Wﾉ ;ﾃﾗくげ 
ふさAﾐS ┘ｴ;デ ;Hﾗ┌デ ｪ;ヴﾉｷIざ ぷぐへ 
さMﾏﾏﾏく ぷぐへ I ﾉﾗ┗W ｪ;ヴﾉｷIくざ Aguerralde 2010: 193.) 
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Noctámbuloげゲ Iｴ;ヴ;IデWヴゲ. P;┌ﾉ;げゲ ;ﾐS J;┗ｷWヴげゲ ;デデｷデ┌SWゲ デﾗ┘;ヴSゲ Diego/Sable are based on memories of what 
デｴW┞ ｴ;┗W ヴW;S ;ﾐS ヴW;ﾉ ┘ﾗヴﾆゲ ふｷﾐIﾉ┌Sｷﾐｪ “デﾗﾆWヴげゲ Dracula ;ﾐS MIN;ﾉﾉ┞げゲ In Search of Dracula) are 
mentioned, conferring a degree of veracity on the novel. However, when Emek reads from historical books 
on vampires, DｷWｪﾗっ“;HﾉW ｷゲ W┝デヴWﾏWﾉ┞ IヴｷデｷI;ﾉ ;ﾐS Iｴ;ﾉﾉWﾐｪWゲ ┘ｴ;デ ｴ;ゲ HWWﾐ ┘ヴｷデデWﾐぎ けにTonteríasに gruñó 
Sableに. N;S; ゲW ゲ;HW SW ﾉﾗゲ ┗;ﾏヮｷヴﾗゲく TﾗSﾗ ﾉﾗ ケ┌W ゲW I┌Wﾐデ; Wﾐ ﾉﾗゲ ﾉｷHヴﾗゲ ┞ Wﾐ ﾉ;ゲ ヮWﾉｹI┌ﾉ;ゲ ゲﾗﾐ Wゲデ┌ヮｷSWIWゲげ 
ふさNﾗﾐゲWﾐゲWざが ｪヴ┌ﾏHﾉWS “;HﾉWく さTｴW┞ Sﾗﾐげデ ﾆﾐﾗ┘ ;ﾐ┞デｴｷﾐｪ about vampires. Everything that appears in books 
;ﾐS aｷﾉﾏゲ ｷゲ ┌デデWヴ ヴ┌HHｷゲｴくざ Aguerralde 2010: 227.) This echoes the contempt he had expressed in Chapter 7: 
けNﾗ┗Wﾉｷゲデ;ゲが ヮWﾐゲﾙ Iﾗﾐ SWゲヮヴWIｷﾗ ﾏｷヴ=ﾐSﾗゲW Wﾐ Wﾉ WゲヮWﾃﾗが ゲWｪ┎ﾐ Wﾉﾉﾗゲ ﾐﾗ SWHWヴｹ;ゲ Wゲデ;ヴ ;ｴｹくげ ふさNﾗ┗Wﾉｷゲデゲざが ｴW 
デｴﾗ┌ｪｴデ IﾗﾐデWﾏヮデ┌ﾗ┌ゲﾉ┞が ﾉﾗﾗﾆｷﾐｪ ;デ ｴｷﾏゲWﾉa ｷﾐ デｴW ﾏｷヴヴﾗヴく さAIIﾗヴSｷﾐｪ デﾗ デｴWﾏ ┞ﾗ┌ ゲｴﾗ┌ﾉSﾐげデ HW デｴWヴWくざ 
Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヵΒくぶ HWヴW デｴW ﾏｷヴヴﾗヴ ｷﾏ;ｪWが ; けヮﾉ;IWﾉWゲゲ ヮﾉ;IWげ デｴ;デ ┞ｷWﾉSゲ け; ゲﾗヴデ ﾗa ゲｴ;Sﾗ┘ デｴ;デ ｪｷ┗Wゲ ﾏ┞ 
ﾗ┘ﾐ ┗ｷゲｷHｷﾉｷデ┞ デﾗ ﾏ┞ゲWﾉaげ ふFﾗ┌I;┌lt 1986: 24), not only refutes the traditional belief that vampires cannot see 
themselves in mirrors, but ironically undermines the mimetic pretensions of realist novels in the past, as well 
;ゲ Sヴ;┘ｷﾐｪ ┌ヮﾗﾐ Fﾗ┌I;┌ﾉデげゲ IﾗﾐIWヮデ ﾗa ｴWデWヴﾗデﾗヮｷ;く18 Later, Sable continues to describe such assumptions as 
けIｴﾗヴヴ;S;ゲげ ふけﾐﾗﾐゲWﾐゲWげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヲンヶぶが ;ﾉデｴﾗ┌ｪｴ EﾏWﾆ ヴWH┌ﾆWゲ ｴｷﾏぎ けNﾗ ゲﾗﾐ デﾗﾐデWヴｹ;ゲが ﾏ┌Iｴ;Iｴﾗ 
ぷぐへく M┌Iｴ; ｪWﾐデW ｴ; IヴWｹSﾗ Wﾐ Wゲデﾗ S┌ヴ;ﾐデW ゲｷｪﾉﾗゲくげ ふさIデ ｷゲﾐげデ ﾐﾗﾐゲWﾐゲWが ﾏ┞ ゲﾗﾐ ぷぐへく Lots of people have 
believWS ｷﾐ デｴｷゲ aﾗヴ IWﾐデ┌ヴｷWゲくざ Aguerralde 2010: 231.) DｷWｪﾗっ“;HﾉW デｴWﾐ ヴWデﾗヴデゲが けあA ﾉ; ﾏｷWヴS; ﾉ; ｪWﾐデWぁ ぷぐへ 
¡Yo soy un vampiro, viejo! ¡Yo soy uno de ellos! Y te aseguro que ninguna de esas patrañas tiene un solo 
ヴ;ゲｪﾗ SW ┗WヴS;Sくげ ふさTﾗ ｴWﾉﾉ ┘ｷデｴ ヮWﾗヮﾉWぁ ぷぐへ Iげﾏ ; ┗;ﾏヮｷヴWが ﾏ┞ ﾗﾉS ﾏ;ﾐぁ Iげﾏ ﾗﾐW ﾗa デｴWﾏぁ AﾐS I I;ﾐ ;ゲゲ┌ヴW 
┞ﾗ┌ デｴ;デ ﾐﾗﾐW ﾗa デｴﾗゲW デ;ﾉWゲ ｴ;ゲ ; ゲｷﾐｪﾉW ｪヴ;ｷﾐ ﾗa デヴ┌デｴくざ Aguerralde 2010: 231.) Indeed, it turns out that 
Diego/Sable is not a unique case because Stephanek, the other vampire, is not afraid of crucifixes either and 
W┗Wﾐ J;┗ｷWヴ ｴ;S HWWﾐ aﾗヴIWS デﾗ ;Iﾆﾐﾗ┘ﾉWSｪW デｴ;デ けﾉﾗゲ ﾉｷHヴﾗゲ ぷゲﾗHヴW ┗;ﾏヮｷヴﾗゲが ﾏｷデﾗゲ ┞ ﾉW┞WﾐS;ゲへ ﾐﾗ ﾉW ｴ;Hｹ;ﾐ 
ゲWヴ┗ｷSﾗ ヮ;ヴ; ﾐ;S;くげ ふけデｴW Hﾗﾗﾆゲ ｴ;S HWWﾐ ﾐﾗ ┌ゲW デﾗ ｴｷﾏ ┘ｴ;デゲﾗW┗Wヴくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヴヲぶく19 
‘WﾏWﾏHWヴｷﾐｪ けIﾗﾏﾏﾗﾐ ﾆﾐﾗ┘ﾉWSｪWげ ヴWｪ;ヴSｷﾐｪ ┗;ﾏヮｷヴWゲ ふWゲヮWIｷ;ﾉﾉ┞ デｴ;デ ;Iケ┌ｷヴWS ┗ｷ; ヴW;Sｷﾐｪぶが デｴWﾐが 
is revealed to be erroneous and rooted in ignorance. This is a recurring pattern throughout Noctámbulo as 
other expectations are also challenged. Gender expectations, for example, are similarly subverted, notably 
デｴヴﾗ┌ｪｴ P;┌ﾉ;げゲ デヴ;ﾐゲaﾗヴﾏ;デｷﾗﾐく LｷﾆW ‘ｷIWげゲ IｴｷﾉS ┗;ﾏヮｷヴWが Cﾉ;┌Sｷ;が ゲｴW HWIﾗﾏWゲ ;ﾐ W┗Wﾐ ﾏﾗヴW ヴ┌デｴﾉWゲゲ ;ﾐS 
ferocious killer than Diego/Sable, echoing the femme fatale figure of the vampiric Lucía, who, sharing 
similarities with Lilith, seduced Diego with her beauty and crystal-like voice and turned him into a vampire. It 
ｷゲ ﾐﾗデ ｷﾐゲｷｪﾐｷaｷI;ﾐデ デｴ;デ L┌Iｹ;げゲ け┗ﾗ┣ ぷケ┌Wへ ゲﾗﾐ;H; ; Iヴｷゲデ;ﾉげ ふけIヴ┞ゲデ;ﾉ-ゲﾗ┌ﾐSｷﾐｪ ┗ﾗｷIWげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヵΓぶ ｷゲ 
ﾏ;デIｴWS H┞ P;┌ﾉ;げゲ けヴｷゲ; SW Iヴｷゲデ;ﾉげ ふけIヴ┞ゲデ;ﾉ ﾉ;┌ｪｴげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ Αヵぶく F┌ヴデｴWヴﾏﾗヴWが P;┌ﾉ;が ｷﾐ デｴW ;Iデ ﾗa 
ﾏ┌ヴSWヴｷﾐｪ D;ﾐｷWﾉが ｷゲ SWゲIヴｷHWS ;ゲ け;ケ┌Wﾉﾉ; ┗ｹHﾗヴ;げ ふけデｴ;デ ┗ｷヮWヴげが Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヲヵΒぶが Wケ┌;デｷﾐｪ ｴWヴ ┘ｷデｴ デｴW 
                                                 
18 FouI;┌ﾉデ SWaｷﾐWゲ ｴWデWヴﾗデﾗヮｷ; ;ゲ けヴW;ﾉ ヮﾉ;IWゲが ;Iデ┌;ﾉ ヮﾉ;IWゲが ヮﾉ;IWゲ デｴ;デ ;ヴW SWゲｷｪﾐWS ｷﾐデﾗ デｴW ┗Wヴ┞ ｷﾐゲデｷデ┌デｷﾗﾐ ﾗa ゲﾗIｷWデ┞が ┘ｴｷIh are 
sorts of actually realized utopias in which the real emplacements, all the other real emplacements that can be found within the 
culture are, at the same time, represented, contested, and reversed, sorts of places that are outside all places, although they are 
;Iデ┌;ﾉﾉ┞ ﾉﾗI;ﾉｷ┣;HﾉWくげ (Cited in Davies 2008: 396). 
19 He also tells P;┌ﾉ;が けAﾉ ヮ;ヴWIWヴ ﾐﾗ デﾗSﾗ ﾉﾗ ケ┌W ゲW ヮﾗﾐW Wﾐ ﾉ;ゲ ﾐﾗ┗Wﾉ;ゲ Wゲ IｷWヴデﾗ ぷぐへくげ ふけAヮヮ;ヴWﾐデﾉ┞ ﾐﾗデ W┗Wヴ┞デｴｷﾐｪ ┘ヴｷデデWﾐ ｷﾐ ﾐﾗ┗Wﾉゲ ｷゲ 
IﾗヴヴWIデく ぷぐへくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヱΒΑくぶ 
17 
 
Hヴ┌デ;ﾉ ;ﾐｷﾏ;ﾉ ┘ﾗヴﾉSが ;ﾐS ゲｴW ;H;ﾐSﾗﾐゲ ｴｷゲ HﾗS┞ ┘ｷデｴ IﾗﾐデWﾏヮデぎ けLW ﾏｷヴﾙが ヮ;ヴWIｹ; ┌ﾐ ｪ┌ｷñapo, un saco de 
┗ｹゲIWヴ;ゲが I;ヴﾐW ┞ ゲWﾏWﾐが S;H; ;ゲIﾗくげ ふけ“ｴW ﾉﾗﾗﾆWS ;デ ｴｷﾏが ｴW ﾉﾗﾗﾆWS ┗ｷﾉWが ﾉｷﾆW ; ゲ;Iﾆ ﾗa ┗ｷゲIWヴ;が aﾉWゲｴ ;ﾐS 
ゲWﾏWﾐが ｴW ┘;ゲ Sｷゲｪ┌ゲデｷﾐｪくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヲヵΓくぶ Tｴｷゲ IﾗﾐデWゲデゲ デｴW ;ゲゲ┌ﾏヮデｷﾗﾐ デｴ;デ 
 
[i]t has become almost de rigeur in academic writing on horror to posit the monster as male and, 
ﾏﾗヴW ヮ;ヴデｷI┌ﾉ;ヴﾉ┞が デｴW ┗ｷIデｷﾏ ;ゲ aWﾏ;ﾉWき ;ゲ CヴWWS ﾐﾗデWゲが けデｴW Iﾗﾐ┗Wﾐデｷﾗﾐ;ﾉ ｷﾐデWヴヮヴWデ;デｷﾗﾐ ｷゲ デﾗ ;ヴｪ┌W 
that the male monster of the classic horror film (ape, werewolf, vampire) represents the repressed 
bestｷ;ﾉ SWゲｷヴWゲ ﾗa Iｷ┗ｷﾉｷゲWS ﾏ;ﾐ ;ﾐS デｴ;デ ┘ﾗﾏ;ﾐ ｷゲ ;ﾉﾏﾗゲデ ;ﾉ┘;┞ゲ デｴW ﾗHﾃWIデ ﾗa デｴｷゲ ;ｪｪヴWゲゲｷﾗﾐげ 
(Davies 2006: 141).  
 
It also changes the dynamics of the power relationship within the vampire novel, which is not dissimilar to 
デｴ;デ ﾗa デｴW ｴﾗヴヴﾗヴ aｷﾉﾏが ┘ｴWヴW けﾏ;le pleasure in horror arises from the feelings of mastery and power that it 
ｷﾐS┌IWゲ ｷﾐ デｴW ﾏ;ﾉW ゲヮWIデ;デﾗヴ ぷぐへげ ふH┌デIｴｷﾐｪゲ ヱΓΓンぎ Βヵぶく Witnessing the control which the females exercise 
ﾗ┗Wヴ デｴWｷヴ ﾏ;ﾉW Iﾗ┌ﾐデWヴヮ;ヴデゲが ;ゲ L┌Iｹ; ﾏWゲﾏWヴｷ┣Wゲ DｷWｪﾗ ふけ“ｷﾐデｷﾙ ケ┌W ｴ┌Hｷera ido con ella, que hubiera 
┗ﾗﾉ;Sﾗ ヮﾗヴ Wﾉﾉ;が ケ┌W ゲWヴｹ; ゲ┌ WゲIﾉ;┗ﾗ ゲｷ ゲW ﾉﾗ ヮｷSｷWヴ;くげ ぷけHW aWﾉデ デｴ;デ ｴW ┘ﾗ┌ﾉS ｴ;┗W ｪﾗﾐW ┘ｷデｴ ｴWヴが ｴW ┘ﾗ┌ﾉS 
ｴ;┗W aﾉﾗ┘ﾐ aﾗヴ ｴWヴが ｴW ┘ﾗ┌ﾉS HW ｴWヴ ゲﾉ;┗W ｷa ゲｴW ;ゲﾆWSくげ Aｪ┌Wヴヴ;ﾉSW ヲヰヱヰぎ ヵΓへぶが ;ﾐS デｴW ｴﾗヴヴｷaｷI ﾏ;ﾐﾐWヴ ｷﾐ 
which Paula vampirically murders her victims, readers of Noctámbulo may well be disconcerted by this 
topsy-デ┌ヴ┗┞ デ┌ヴﾐ ﾗa W┗Wﾐデゲく Iデ ｷゲ ﾏ;デIｴWS H┞ デｴW Sｷゲデ┌ヴHｷﾐｪ デヴ;ﾐゲaﾗヴﾏ;デｷﾗﾐ ﾗa デｴW けﾆﾐﾗ┘;HﾉWげが ゲ┌ﾐﾐ┞ ゲW;-city 
of Las Palmas into a grey, Gothic-horror setting, whilst the love story between Diego and Paula is turned 
upside down20 and the Canarian vampiric assassin becomes the unconventional hero discharging justice 
through murder. 
In addition to expressing specifically Canarian anxieties, then, Noctámbulo can be deterritorialized. 
GWﾉSWヴ ﾗHゲWヴ┗Wゲ デｴ;デ デｴW けIﾗﾏHｷﾐ;デｷﾗﾐ ﾗa さデWヴヴｷHﾉW IWヴデ;ｷﾐデ┞ざ ;ﾐS H┌ヴW;┌Iヴ;デｷゲWS Sﾗ┌Hデ ｷゲ ; ゲヮﾉｷデ Iﾗﾏﾏﾗﾐ デﾗ 
VｷIデﾗヴｷ;ﾐ ┗;ﾏヮｷヴW aｷIデｷﾗﾐげ ふヱΓΓヴぎ ヵンぶく Aﾉﾉ デﾗﾗ aヴWケ┌Wﾐデﾉ┞が ヴW;SWヴゲ ;ヴW ﾉWaデ ｷﾐ ; ゲデ;デW ﾗa ┌ﾐIWヴデ;ｷﾐデ┞ ;ﾐS ﾉｷﾏHﾗが ; 
state where assumptions and preconceived ideas are challenged, where nothing appears to be stable. 
Kｷヴﾆｴ;ﾏ ;ﾐS Tｴ┌ﾏｷﾏげゲ ﾗHゲWヴ┗;デｷﾗﾐ デｴ;デ けTｴW ケ┌Wゲデｷﾗﾐゲ ﾗa ヮﾗ┘Wヴ ;ﾐS SｷゲWﾏヮﾗ┘WヴﾏWﾐデが ﾗa Iﾗﾐデヴﾗﾉ ;ﾐS ﾉﾗゲゲ 
ﾗヴ Iﾗﾐデヴﾗﾉ ぷぐへ ┌ﾐSWヴヮｷﾐ ゲヮWIデ;デﾗヴ ヮﾉW;ゲ┌ヴW ｷﾐ ｴﾗヴヴﾗヴげ ふヱΓΓンぎ ヲヴぶ I;ﾐ ;ﾉゲﾗ HW ;ヮヮﾉｷWS デﾗ デｴW ヴW;SWヴゲげ 
experiences in Noctámbulo. We see powerful characters juxtaposed against those who are powerless, in 
addition to witnessing those who oscillate between wielding their power and then losing it (for instance in 
the case of Dieｪﾗっ“;HﾉW ;ﾐS ;ﾉゲﾗ P;┌ﾉ;が ┘ｴﾗゲW けSWゲデｷﾐ┞げ ｷゲ ┌ﾉデｷﾏ;デWﾉ┞ SWデWヴﾏｷﾐWS H┞ デｴW ﾏ;ﾉW Iｴ;ヴ;IデWヴゲぶく 
Noctámbulo ;ﾉゲﾗ ｪﾗWゲ a┌ヴデｴWヴが ;ゲ デｴWヴW ｷゲ ; Hヴﾗ;SWヴ ﾉWゲゲﾗﾐ デﾗ HW ｪﾉW;ﾐWSく Iﾐ ﾏ;ﾐ┞ ゲWﾐゲWゲが Aｪ┌Wヴヴ;ﾉSWげゲ ﾐﾗ┗Wﾉ 
is self-reflexive as it raises questions about the status of reading and contests the trustworthiness of written 
                                                 
20 けぷぐへ el fuego les devoró convertidos en amantes eternos. Murieron abrazados, como siempre habían deseado estar, como a partir 
SW WﾐデﾗﾐIWゲ Wゲデ;ヴｹ;ﾐ ヮ;ヴ; ゲｷWﾏヮヴWくげ ふけぷぐへ デｴW aｷヴW SW┗ﾗ┌ヴWS デｴWﾏ ;ゲ デｴW┞ HWI;ﾏW WデWヴﾐ;ﾉ ﾉﾗ┗Wヴゲく TｴW┞ SｷWS ｷﾐ W;Iｴ ﾗデｴWヴゲげ ;ヴﾏゲが 
where they had always wished to be; from that moment they would be locked in an eternal embraceくげ Aguerralde 2010: 274.) 
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ヴWIﾗヴSゲく V;ヴｷﾗ┌ゲ ケ┌Wゲデｷﾗﾐゲ ;ヴW ヮﾗゲWS ｷﾐ デｴｷゲ ヴWｪ;ヴSぎ ｷゲ ┘ｴ;デ ｷゲ ヴWIﾗヴSWS ｷﾐ デｴW けｴｷゲデﾗヴ┞ Hﾗﾗﾆゲげ ;ﾉ┘;┞ゲ 
accurate? What, too, is the relationship between films and reality? Can we distinguish between real life, 
written records and films, between fact and fiction, and fake news? 
As can be deduced, it is not possible to ascribe a single generic classification to Noctámbulo. It is a 
Canarian vampire novel but it is also a recasting, a rewriting, if not a parody of the vampire novel, as the 
ヴW;SWヴゲげ ふ;ﾐS Iｴ;ヴ;IデWヴゲげぶ デヴ;Sｷデｷﾗﾐ;ﾉ W┝ヮWIデ;デｷﾗﾐゲ ;ヴW ヴWa┌デWSく As Aguerralde said,  
 
けYﾗ ケ┌Wヴｹ; ヮﾗﾐWヴﾏW Wﾐ ﾉ; ヮｷWﾉ SW ┌ﾐ ｴﾗﾏHヴW ﾐﾗヴﾏ;ﾉ al que le cambian la vida y no entiende cómo ni 
por qué, y deshacerme de supersticiones y mitología impostada durante cien años de cine tan 
a;H┌ﾉﾗゲﾗ Iﾗﾏﾗ ﾏ;ﾐｷヮ┌ﾉ;Sﾗヴ SW ﾉ; デヴ;SｷIｷﾙﾐ SWﾉ ﾐﾗ ﾏ┌Wヴデﾗくげ  
ふけI ┘;ﾐデWS デﾗ ヮ┌デ ﾏ┞ゲWﾉa ｷﾐ デｴW ゲｴﾗWゲ ﾗa ; ﾐﾗヴﾏ;ﾉ ﾏ;ﾐ ┘ｴﾗゲW ﾉｷaW ｷゲ Iｴ;ﾐｪWS ;ﾐS ┘ｴﾗ SﾗWゲﾐげデ 
understand how or why, and cast off all the superstitions and myths that have arisen over 100 years 
aヴﾗﾏ IｷﾐWﾏ;が デｴ;デ Hﾗデｴ aｷIデｷﾗﾐ;ﾉｷ┣Wゲ ;ﾐS ﾏ;ﾐｷヮ┌ﾉ;デWゲ デｴW デヴ;Sｷデｷﾗﾐ ﾗa デｴW ┌ﾐSW;Sくげ Ultratumba 
2011.) 
 
Thus Noctámbulo is essentially a hybrid Canarian novel as it merges features of the vampire novel with those 
of the novela negra and the detective novel. It is also a love story that goes wrong, with a mixture of comic 
and tragic elements, revitalizing vampire traditions. In Aｪ┌Wヴヴ;ﾉSWげゲ ┘ﾗヴSゲぎ 
 
けぷEゲへ ┌ﾐ ヮﾗﾉｷIｷ;Iﾗ Wﾐ デﾗS; ヴWｪﾉ;が Iﾗﾐ SWデWIデｷ┗Wゲが Iﾗﾐ ﾏ;ﾉ┗;Sﾗゲが Iﾗﾐ ﾏｷゲデWヴｷﾗ W ｷﾐデヴｷｪ;く Q┌Wヴｹ; ┗ｹIデｷﾏ;ゲ 
y quería asesinos, y qué mejor asesino que un vampiro. Y qué cuento de vampiros no es a su vez una 
デヴ;ｪWSｷ; ヴﾗﾏ=ﾐデｷI; デWヴヴｷHﾉWぐげ  
ふけIデげゲ ; SWデWIデｷ┗W ﾐﾗ┗Wﾉ ｷﾐ ;ﾉﾉ ゲWﾐゲWゲが ┘ｷデｴ ヮﾗﾉｷIWﾏWﾐが ┗ｷﾉﾉ;ｷﾐゲが ﾏ┞ゲデWヴ┞ ;ﾐS ｷﾐデヴｷｪ┌Wく I ┘;ﾐデWS ┗ｷIデｷﾏゲ 
;ﾐS I ┘;ﾐデWS ﾏ┌ヴSWヴWヴゲが ;ﾐS ┘ｴ;デ HWデデWヴ ﾏ┌ヴSWヴWヴ デｴ;ﾐ ; ┗;ﾏヮｷヴWく AﾐS ┘ｴ;デ ┗;ﾏヮｷヴW デ;ﾉW ｷゲﾐげデが ;デ 
デｴW ゲ;ﾏW デｷﾏWが ; デWヴヴｷHﾉW ヴﾗﾏ;ﾐデｷI デヴ;ｪWS┞ぐげ Opinión de libros 2010.)21 
 
Conclusion 
Noctámbulo is a hybrid novel set in the Canaries and about the Canaries but it is, moreover, a work that 
takes features of the vampire novel and reworks them to express specific Canarian anxieties concerning 
corruption, the ｷゲﾉ;ﾐSゲげ peripheral situation and the past, frequently subverting expectations and inciting 
ヴW;SWヴゲ デﾗ Wﾐｪ;ｪW ;ﾐS SWIｷヮｴWヴ デｴW ﾐﾗ┗Wﾉげゲ ﾏW;ﾐｷﾐｪゲく Iﾐ ゲﾗ Sﾗｷﾐｪが Aｪ┌Wヴヴ;ﾉSW ｴｷｪｴﾉｷｪｴデゲ デｴW デｷﾏWﾉWゲゲﾐWゲゲ 
                                                 
21 けEl vampiro es uno de los terrores clásicos más potentes, por el que tengo fascinación, y quería explorarlo desde un punto de vista 
más cercano y actual, casi te diría convirtiéndolo en algo posible, dentro de unas pautas fantásticas que me permití establecer. 
IﾐIﾉ┌┞YﾐSﾗﾉﾗ Wﾐ ┌ﾐ; デヴ;ﾏ; ヮﾗﾉｷIｷ;I; ヴW;ﾉｷゲデ;が ヮ┌WSﾗ SWゲI┌Hヴｷヴ ┌ﾐ ﾏﾗﾐゲデヴ┌ﾗ ﾐ┌W┗ﾗ ┞ SｷaWヴWﾐデWくげ ふけTｴW ┗;ﾏヮｷヴW ｷゲ ﾗﾐW ﾗa デｴW ﾏﾗゲデ 
powerful figures in Classic horror. It fascinates me and I wanted to explore it from a closer anS ﾏﾗヴW IﾗﾐデWﾏヮﾗヴ;ヴ┞ ヮWヴゲヮWIデｷ┗Wが IげS 
almost say turning it into something possible, within the fantasy framework that I set up. By including the vampire in a realist 
SWデWIデｷ┗W ヮﾉﾗデが I ｴ;┗W HWWﾐ ;HﾉW デﾗ ┌ﾐIﾗ┗Wヴ ; ﾐW┘ ;ﾐS SｷaaWヴWﾐデ ﾏﾗﾐゲデWヴくげ La ventana secreta, 22 July 2014.) 
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and universal relevance of vampire traditions. Ultimately, Noctámbulo is a liberating novel as it questions 
and refutes restrictions; this operates on multiple levels as the author plays with our expectations regarding 
the setting, protagonist, genre and our experiences as readers. Like the Canaries, which, as noted by Pérez 
Mｷﾐｷﾆが ;ヴW ﾗヮWﾐ デﾗ ﾗ┌デ┘;ヴS ｷﾐaﾉ┌WﾐIWゲ ふヮﾗゲゲｷHﾉ┞ ﾏﾗヴW ゲﾗ デｴ;ﾐ “ヮ;ｷﾐぶが Aｪ┌Wヴヴ;ﾉSWげゲ ┗;ﾏヮｷヴW ｷゲ Hﾗデｴ ; 
Canarian construction and a transnational character who literally and metaphorically traverses and 
challenges boundaries, capturing the essence ﾗa ┘ｴ;デ GWﾉSWヴ SWゲIヴｷHWゲ ;ゲ けデｴW ┗;ﾏヮｷヴWげゲ ﾏﾗHｷﾉｷデ┞げ ふGWﾉSWヴ 
1994: x). Likewise, through Noctámbulo Aguerralde has exercised the right to challenge, subvert and 
transcend genres, to combine specificity and universality. As such, it is far from being a supWヴaｷIｷ;ﾉ けﾉﾗ┘ Hヴﾗ┘げ 
vampire novel that merely serves entertainment purposes.  
Finally, Noctámbulo unfetters readers from the restrictions of genre and conventionality, challenging 
us to recognize the coexistence of multiple interpretations, to take advantage of the opportunity to choose 
between them and to formulate ouヴ ﾗ┘ﾐ ﾗヮｷﾐｷﾗﾐゲく Iﾐ デｴW ;┌デｴﾗヴげゲ ┘ﾗヴSゲが Noctámbulo aﾗI┌ゲゲWゲ ﾗﾐ けﾉ; 
ﾉｷHWヴデ;S SW I;S; ┌ﾐﾗ ヮ;ヴ; ｪｷヴ;ヴ デ;ﾐデ;ゲ ┗WIWゲ Iﾗﾏﾗ ;ｪ┌;ﾐデW ﾉ; デ┌WヴI; SW ┌ﾐ ﾏｷデﾗ ┌ﾐｷ┗Wヴゲ;ﾉげ ふけデｴW right that 
each and every one of us has to unscrew the nut attached to a universal myth as many times as we canげ. 
Opinión de libros ヲヰヱヰぶく OﾐW ﾏｷｪｴデ ┘Wﾉﾉ ;ヮヮﾉ┞ W;ﾉデWヴ BWﾐﾃ;ﾏｷﾐげゲ ゲ┌ｪｪWゲデｷﾗﾐ ヴWｪ;ヴSｷﾐｪ デｴW ｴｷゲデﾗヴｷ;ﾐ デﾗ 
Noctámbuloげゲ ヴW;SWヴゲが ┘ｴﾗ ;ヴW ｷﾐ┗ｷデWS デﾗ デ;ﾆW ﾗﾐ デｴW ヴﾗﾉW of bricoleur (collector), exploring the rubbish, 
ヴ┌ｷﾐゲ ;ﾐS ヴ┌HHﾉW ﾗa デｴW ヮ;ゲデが ヴW;ゲゲWﾏHﾉｷﾐｪ デｴWﾏ デﾗ Iﾗﾐゲデヴ┌Iデ ; ﾐW┘ けIﾗﾐゲデWﾉﾉ;デｷﾗﾐげ デｴ;デ W┝ヮヴWゲゲWゲ けデｴW 
┌ﾐ┗ﾗｷIWSげ ふヱΓΓΑぎ ヴヵ ;ﾐS ヱヰヴぶが ﾉW;ヴﾐｷﾐｪが デｴヴﾗ┌ｪｴﾗ┌デ デｴW ヮヴﾗIWゲゲが デﾗ W┝ヮWヴｷWﾐIW デｴW ゲｷｪﾐｷaｷI;ﾐIW ﾗa デｴW 
けゲデヴ┌Iデ┌ヴW ﾗa aWWﾉｷﾐｪげ SWゲIヴｷHWS H┞ ‘;┞ﾏﾗﾐS Wｷﾉﾉｷ;ﾏゲ ふヱΓヵヴぶく TｴW ﾐﾗ┗Wﾉが デｴ┌ゲが ┘ｷﾉﾉ HW ┘ｴ;デ W;Iｴ ｷﾐSｷ┗ｷS┌;ﾉ 
will make of it, just as memories of the past and the future of the Canary islands will be in accordance with 
what its inhabitants decide. As AguerralSW ゲ;ｷS ﾗa L;ﾐ┣;ヴﾗデWが けC┌=ﾐデ;ゲ ヮﾗゲｷHｷﾉｷS;SWゲ デｷWﾐW Wゲデ; ｷゲﾉ;が ケ┌Y ｪヴ;ﾐ 
presente y futuro podría albergar. Eﾐ aｷﾐくげ ふけHﾗ┘ ﾏ┌Iｴ ヮﾗデWﾐデｷ;ﾉ デｴｷゲ ｷゲﾉ;ﾐS ｴ;ゲが ┘ｴ;デ ; ｪヴW;デ ヮヴWゲWﾐデ ;ﾐS 
a┌デ┌ヴW ｷデ Iﾗ┌ﾉS Wﾐﾃﾗ┞くげ Lanzarotelandia 2015.) 
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